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This dissertation was written as part of the MA in Classical Archaeology and 
Ancient History of Macedonia held in the International Hellenic University.  In recent 
years several studies have been made concerning the religious beliefs of 
Macedonians, none of them, however, focuses on the duo of Demeter and Persephone. 
So, the present paper would aim to examine different aspects of their worship in the 
area.Unfortunately, no literary sources describing them have survived. So, our study 
will be limited solely to the archaeological findings: the moveable artifacts and the 
architectural remains.  
Firstly, the remains of the sanctuaries of Dion, Pella, Lete and Amphipolis 
will be described and conclusions regarding the content of the two goddesses’ worship 
will be drawn.  
Subsequently, another area of the people’s life in which a religious belief 
could manifest itself will be explored; the one associated with their funerary customs 
and eschatological beliefs, in which Persephone is the protagonist. More specifically, 
the frescoes depicting her, found in the tomb of “Persephone” at Vergina, the tumulus 
Kasta at Amphipolis, the tomb of “Eurydice” at Vergina/Aigae and the one of the 
“Palmettes” along with their available contexts will be described and examined.  
Lastly, a particular kind of grave offerings bearing the name of Persephone, 
namely the gold lamellae that have been discovered in different parts of Macedonia 
and seem to have held a special meaning to their owners will be discussed.  
Finally, the overall study of the data will lead to a conclusion concerning the 
importance of the deities for the citizens of Macedonia. 
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The desire to concern myself with the study of the ancient Greeks’ religious 
believes was born during my undergraduate studies in the Aristotle University of 
Thessaloniki, where I had the opportunity to attend classes dealing with the subject.    
Later, the courses of Cult and Beliefs and Monumental art held in the International 
Hellenic University provided me with information regarding not only the religious beliefs 
of the Macedoniansbut, also the structures related to them. The content of the worship of 
Demeter , the goddess of agriculture and that of her daughter, Persephone was what 
sparkled my interest the most. 
After research  I realized that there was not any comprehensive study about those 
two , highly honoured deities. So, I decided to collect all the available published studies 
dealing with the sanctuaries, the places where Demeter is most prominent and the grave 
monuments or offerings that indicate Persephone’s manifestation in one way or the other. 
In the next pages, an attempt will made to present all the available data and decipher what 
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Over the course of the 20th century many cult places have been unearthed in Macedonia 
and made known to the scientific community through short excavation reports, articles or 
detailed publications. Taking into consideration the paucity of literary evidence regarding 
ancient Macedonia in general the archaeological data contribute decisively to any effort 
to reconstruct or at least approach the religious beliefs and practices in this part of the 
Greek world. Scholars so far have attempted to delineate the nature and rituals related to 
individual deities or group of deities either in separate cities of Macedonia or in broader 
regions of the area. 
However, there has been no study to date that focuses on the worship of two 
mighty female divinities known as the Great Goddesses, Demeter and Persephone. The 
aim of the present study is to gather all evidence from Macedonia and attempt to 
investigate the cult processes and ideas revolving around them. Although the study aims 
at the examination of the archaeological record, all aspects of religion treated through 
historical or epigraphical evidence coming from Macedonia or other regions of the Greek 
world, will be taken into account. 
Consequently, as far as methodology is concerned, the present study is intended 
to offer insights in the multiple ways in which religious beliefs are manifested by 
scrutinizing the archaeological evidence of two main sectors: the sanctuaries, as expected, 
and the mortuary arena, since the properties of Persephone are mostly connected to 
eschatological ideas. In the first case emphasis will be placed on the spatial organization 
of the sanctuaries, on the features of the cult structures and the findings, ranging from 
small scale objects, such as lamps used during nocturnal rituals, to large scale dedications, 
such as marble sculptures. The objects of investigation in the second case will vary from 
monumental painting adorning funerary buildings to small inscribed gold lamellae 
addressing the Mistress of the Underworld. The outcome of this analysis is expected to 
be more fruitful if combined with religious studies on the two divinities and the 
archaeological evidence from other places, for example the much studied city of Athens, 
or the sanctuary of Persephone at Epizephyrioi Locroi with its special characteristics. 
Despite the fact that not all sites are fully published, or some were excavated in 




for any study, the goal is to extract as much archaeological information as possible and 




The worship of Demeter and Persephone 
 
According to Greek mythology, Demeter 1is the daughter of Cronus and Rhea. 
Her name is related to motherhood. She is either the mother of earth or wheat. Her 
daughter is Persephone and depending on the part of the world where she is being 
worshiped her partner changes. While in most parts of Greece she has mated with Zeus, 
in Arkadia Poseidon rapes her and their daughter is Persephone/ Despoina2. Demeter was 
the goddess of agriculture and many festivals ,associated with relative activities , were 
held in her honour at different times of the year.  So, first were the Proerosia, then the 
Stenia and the Thesmophoria subsequently, the  Haloa, the Kalamaia, the Skinia and 
finally the Great Mysteries of Eleusis3 that promised a better life after death to those 
initiated in them4. Of those festivals, Thesmophoria will be described briefly later on, 
since its description will benefit our study the most. 
Demeter’s daughter is Persephone5 or Phersephata or Pherrephata. Demeter and 
Persephone were usually considered as one; they were called the “Two goddesses”, 
“Δήμητρες (Demeteres), “Thesmophoroi” (the ones that establish laws)6 or the “Two 
Great Goddesses”. For Homer, however, they were two distinct deities. Persephone was 
the goddess of the dead, Hades’ wife7.   She was to be feared upon. Ancient Greeks didn’t 
dare to speak her name. So, they used euphemisms to address  her,  that’s why they, also, 
called her Kore, the Daughter8. In mainland Greece, she was always worshipped along 
with her mother, while in the West colonies of Sicily, she enjoyed her particular worship 
that was mostly related to her marriage to Hades9. 
 
 
1 LIMC IV  (1988) 844-847 s.v. Demeter (L. Beschi). 
2 Simon 1996, 97. Larson 2007, 69. Stallsmith 2008,117. 
3Sourvinou- Inwood 2003. Clinton 2007. 
4 Cole 2000, 137-8. Larson 2007, 72-3. Stallsmith 2008,118-9. 
5 LIMC VIII (1997) 956-7 s.v. Persephone.(G. Guntner).  
https://oxfordre.com/classics/view/10.1093/acrefore/9780199381135.001.0001/acrefore-9780199381135-
e-4880?product=orecla (accessed: 30/12/2020). 
6 See Stallsmith 2008, 123-7 for a discussion of the name and further bibliography.See also Burkert 2015, 
498,502. 
7 Simon 1996,99.Larson 2007, 69. Burkert 2015, 338. 
8 Parker 2000, 54. Cole 2003, 196. Larson 2007, 69. 




The mythological episode that connects the two deities is narrated by the Homeric 
Hymn to Demeter, an epic poem written in the archaic period. As the myth narrates, 
Persephone was playing with the Oceanids at the plain of Nysa. While she was picking 
on a flower ,Hades on his quadriga showed up and abducted her. He seized her against 
her will and with her father’s, Zeus’, permission took her to the Underworld10. She 
resisted, asking for her mother’s help, but she wouldn’t listen. When Demeter heard the 
news, she wandered mourning and trying to find her daughter11. She found refuge in the 
guise of an old woman in Eleusis, where she was hosted by the royal family. She tried to 
reward them for their hospitality by immortalizing their son. When the mother of the 
family found out, she was terrified and offended Demeter. To redeem themselves, the 
family had to build a temple dedicated to her. So, they did, but the goddess remained 
miserable. While she lamented for her daughter, she forbade the crops to grow and asked 
from Zeus to return her daughter back to her. He allowed it , but Hades had given to 
Persephone pomegranate seeds to eat, so she would have to come back to the Underworld. 
Zeus intervened and it was agreed that Persephone will have to spend one third of the 
year with her husband and the rest of it with her mother. Demeter rejoiced and restored 
the order of the world. Furthermore, she ordered the establishment of Mysteries dedicated 
to herself with a hidden content to the non initiates12 .  
The  main incident of the myth,  the abduction of Persephone has been interpreted 
in ways that concern the religious spectrum. Zeitlin points to the aspect of the abduction 
as a kind of mystic marriage13.  Many scholars have suggested that for the ancient Greeks 
the descent of Persephone to the Underworld and her ascent four months later is related 
 
 
10 Γαῖα Διὸς βουλῇσι χαριζομένη Πολυδέκτῃ, 
θαυμαστὸν γανόωντα: σέβας τό γε πᾶσιν ἰδέσθαι 
ἀθανάτοις τε θεοῖς ἠδὲ θνητοῖς ἀνθρώποις: 
τοῦ καὶ ἀπὸ ῥίζης ἑκατὸν κάρα ἐξεπεφύκει: 
κὦζ᾽ ἥδιστ᾽ ὀδμή, πᾶς τ᾽ οὐρανὸς εὐρὺς ὕπερθεν 
γαῖά τε πᾶσ᾽ ἐγελάσσε καὶ ἁλμυρὸν οἶδμα θαλάσσης. 
ἣ δ᾽ ἄρα θαμβήσασ᾽ ὠρέξατο χερσὶν ἅμ᾽ ἄμφω 
καλὸν ἄθυρμα λαβεῖν: χάνε δὲ χθὼν εὐρυάγυια 
Νύσιον ἂμ πεδίον, τῇ ὄρουσεν ἄναξ Πολυδέγμων 
ἵπποις ἀθανάτοισι, Κρόνου πολυώνυμος υἱός. 
ἁρπάξας δ᾽ ἀέκουσαν ἐπὶ χρυσέοισιν ὄχοισιν 
ἦγ᾽ ὀλοφυρομένην ( HH2: 9-20).  
11 Lincoln 1979 226. 
12 Buxton 2014, 72-3. 




to one way or another to the agrarian circle14. Clinton has suggested that the incidents 
described in the Homeric Hymn are related to the festival of Thesmophoria, to which,  the 
hymn provides an aition15.  
Thesmophoria was heled before the sowing of the crops16. It is considered to be 
the oldest and most widespread festival in honor of Demeter and her daughter17. Due to 
its aim to ensure earth’s and women’s fertility, only women were allowed to participate18. 
The content of the festival remained hidden to men. It remains unclear whether prostitutes  
or slaves were allowed to participate19. It was celebrated in many parts of the Greek world 
in late summer or early fall20. 
 In Athens, it was celebrated from the 11th to the 13th of Pyanopsion (late 
October/early November). The first day of the festival was called “Anodos”(ascent). It 
was when the women were leaving the city, heading towards the sanctuaries, which were 
traditionally at the top of a hill, carrying with them the necessary equipment and the 
offerings to the goddesses21. It has, also, been suggested that the name of the day refers 
to the act of the retrieval of the material from the underground holes.  On the second day, 
named “Nhsteia” (fasting day), the women used to isolate themselves, they didn’t sleep 
or drink. They would sleep on beds made of plants that prevent lust and fertility22. On 
that same day, no official business or sacrifice was conducted in the city23.  The third day 
was called Kalligeneia, Kalligeneia was the goddess that provided a good birth,  nice 
offspring, and she was being evoked on that day24 .  
 Few things are known regarding the festival’s content. A part of it must have been 
the sex-talk (αισχρολογιαι) and the ritual mockery,  that would serve as an imitation of 
the  Iambe’s jokes that made Demeter laugh despite her sorrow over losing her daughter 
 
 
14 Burkert 1983, 259-61. 
15 Clinton 1992, 35-6. 
16 Lilimpaki- Akamati 1996,102. Stallsmith 2008,120. 
17 Clinton 1992, 29. Simon 1996, 87-8. 
18Dillon 2002,109. Stallsmith 2008, 120.Emir 2015, 4. 
19 Clinton 1992, 35.Dillon 2002, 112. Goff 2004, 135. Parker 2005, 271. Burkert 2015, 496. 
20 Larson 2007,70. Stallsmith 2008, 119. 
21 Parker 2005, 272. 
22 Parker 2005, 274. 
23 Larson 2007, 71. 




to Hades, as the myth narrates25 The aishrologiai would allow women to liberate 
themselves and perhaps, to share knowledge related to the enhancement of their own 
fertility26. Communal meals and a procession may also have taken place27.  
A passage that survived as a scholion to Lucian28 describes a ritual, that can’t be 
placed with certainty during the course of one of the three days. Selected women, who 
had to abstain from sex for three days29, (bailers/αντλήτριαι) descended the “megara”, the 
chasms in the earth to retrieve the bones of the pigs that had been sacrificed and buried, 
along with phallic cakes30 and pine shots some -time earlier31. The pigs were buried 
beneath the earth the same way the cattle of Eubouleus were sucked into the ground 
during the abduction of Persephone, according to the same passage32. The piglet 
symbolizes the female genitalia; its burial and its subsequent unearthing could be linked 
to the ascent and descent of Persephone to the Underworld33.It has been suggested that 
the unearthing of the mixture that would enhance the fertility of the crops would 
symbolize the return of Kore to the arms of Demeter and thus, re-enact the agrarian 
circle34. The mixture that the bailers removed from the megara was laid out on altars so 
any one could take it, since it was believed that if they mixed it with grain and spread it 
in the crops , it would enhance fertility35.  
Several interpretations regarding the meaning of the festival for the participants 
and the community have been given over the years. The earliest research has proposed an 
interpretation of the festival as a manifestation of agrarian magic or as a way for the 
women to exclude themselves from the society and demonstrate for a short period of time 
 
 
25 Dillon 2002, 113. Parker 2005, 274.Larson 2007, 71.Stallsmith 2008, 120. 
26  See Goff 2004, 129- 132 for interpretation and bibliography.Stehle 2015,195. 
27 Clinton 1992, 30.Parker 2005, 274. 
28 Schol. Lucian Dial.meret. 2.1. See Lowe 1993 for an analysis of the text. 
29 Dillon 2002, 113. 
30 Parker 2005, 280 the union of the phallic cakes and the pigs that symbolize the female reproductive organ 
would enhance fertility. 
31 Simon 1983, 20. Simon 1996, 98 Simon hypotheses that the deposition of the piglets occurred at the 9th 
of the month during Stenia.  Dillon 2002, 115 for an assumption regarding the process. Stallsmith 2008, 
120-1. 
32.Burkert 1983, 259. Emir 2015,4. Burkert 2015, 498.  
33 Burkert 1983, 258-9.  Dillon 2002, 114 the pigs might symbolize fertility of the crops and of women. 
Parker 2005,275.Larson 2007,71. 
34 Stehle 2015, 195. 




their special characteristics as females36. According to another interpretation the goals 
were to use  the compost mixture of the megara that enable the fertility of the fields and 
the evocation of Kalligeneia that  ensured the procreation of the women, through which 
they were connected to Demeter. The festival might also have been a way for the  prudent-
citizen women to differentiate themselves from the rest of them who didn’t have the right 
to attend37.Stehle sees the ritual as a participation in   Demeter’s grief and then gradual 
happiness38. In the process of getting in touch with the honoured goddess women restore 

















36 Burkert 2015, 500-1. 
37 Parker 2005, 274-6. 
38 See also Goff 2004, 133-4. 




PART.I: The sanctuaries 
 
Through the preceding short presentation of the characteristics of the worship of 
Demeter and her daughter, its importance for the Ancient Greeks becomes apparent. 
Demeter was the goddess responsible for the growth of the crop and the fertility of 
women. Undoubtedly, agriculture was one of the principal occupations of the people, 
since not only did it provide them and their livestock with food, but also with other 
commodities used for commerce. The fertility of women, on the other hand, was a vital 
factor for the growth of the population and the continuity of every community. Of course, 
Macedonia was no exception. In the next pages, the available evidence coming from the 
Macedonian cult places, specifically from the cities of Dion, Pella, Lete and Amphipolis 
will be presented and combined in an effort to draw broader conclusions. 
 
The sanctuary of Demeter, Dion. 
 
The first location of the goddess’ worship in Macedonia that we will study is her 
sanctuary at Dion. Its remains had been spotted in 1930, but its systematic excavation was 
held from 1978 to 2003 by the Aristotle University of Thessaloniki., 
The sanctuary is located outside the city walls, south of the settlement. It can be 
found west of the sanctuary of Zeus Hypsistos40 (fig.1).  The location is ideal considering 
the qualities of the goddess, outside the city walls in an area full of vegetation and water 
coming from the mountain of Olympus41. 
The dating of the findings indicates that the sanctuary was used from the early 5th 
cent B.C. until the 4th cent A.D. The buildings are placed in the axis of N-S and their 
entrance is facing east42. The peribolos of the sanctuary from the west is deemed to be a 
wall, made of raw stones and plaster43. Its length has been traced from the north temple 
 
 
40 Pingiatoglou 1990, 205.Pingiatoglou 1999, 916. Pingiatoglou 2010b, 201.Pingiatoglou 2015,17.Tsiafis 
2017, 70. 
41 Pingiatoglou 2015, 174. 
42 Pingiatoglou 2015 18. 




(19) to the Vespasian and it is dated to the early imperial era44.At the east, a wall, 
probably, of a stoa was uncovered, dated to the same period45. The excavators suggest 
that the stoa was open to the north and it was the east limit of the sanctuary.46. Its north 
and south boundaries are yet unknown (fig.2). 
  Τhe earliest buildings, dated to  the 5th cent. B.C., are two temples of the megaron 
type (Fig.2: 1, 2), as well as, the earliest phase of the building with the wells (fig.2: 7). 
Both temples, constructed with raw stones and mud as their bonding material, had the 
same plan and their findings date them to the 5th -4th cent. B.C.. They were destroyed 
when the Hellenistic temples (fig.2 : 3,4) were built 47. In fact ,the altar of the north temple 
was revealed underneath the pronaos of the Hellenistic one. Those temples, Doric in antis, 
share the same ground plan just like the previous ones. Features worthy of notice are the 
rectangular altar of the south temple with three off-center projections, the 2nd c. BC altar 
of the north temple, that followed a precedent structure of the period 4th -2nd c. BC, and 
the benches inside the cella of the north temple, additions of the roman period48.  
A peribolos encloses the wells mentioned earlier. It is located south of the south 
Hellenistic temple. The research has shown that in the 5th -4th cent. B.C. in the same area 
two round wells that gave no findings had been built. Later, in the Hellenistic period they 
were replaced by a square one, that was made of architectural parts in second use. At its 
east a trapezoid eschara was revealed 49.The existence of the peribolos and the findings 
associated with it make the excavators suggest that it had a sacred character. The wells 
were facilitating the pumping of water and perhaps, they were an imitation of the 
Kalichoron Phrear, the well of Eleusis.  They could, also, be interpreted as the megara, 
where the libations to Demeter during the Thesmophoria festival were practiced, but no 
evidence proving the idea was traced. The excavators suggest that they were the recipients 
of liquid offerings to the deities50.  
 
 
44 Pingiatoglou 2015, 42. 
45 Pingiatoglou 2010b, 207-8. Falezza 2012, 239. Pingiatoglou 2015, 37-38. 
46 Pingiatoglou 2003, 425-426.Pingiatoglou 2015, 35-6.  
47 Panternalis 1989, 17.Pingiatoglou 1991,147-8. Pingiatoglou 1999, 918.Pingiatoglou 2010a, 
183.Pingiatoglou 2010b,202-3. Falezza 2012, 233, 239.Pingiatoglou 2015, 21-22. Tsiafis 2017, 71. 
48 Pingiatoglou 1990, 206. Pingiatoglou 1992,223, 226.Pingiatoglou 2010a, 183. Pingiatoglou 2010b,203. 
Falezza 2012, 233,235-6. Pingiatoglou 2015, 23-26. Tsiafis 2017, 74. 
49 Pingiatoglou 1992, 226. Pingiatoglou 2010b, 204-5. Pingiatoglou 2015, 27. 




Two oikoi (fig.2:8,10S), also, belong to the Hellenistic phase of the sanctuary. 
The features of a supporting table and an altar consisting of perforated stones, perhaps, 
recipients of libations to chthonic deities, that were uncovered were associated with one 
of them . The findings date its construction before the 3rd cent. B.C . and point to its use 
as a cultic building51. The other oikos was found inside the pronaos of one of the temples 
dated to the imperial period. The supporting features of an offering table was also 
uncovered in its interior52. 
The stoa (fig.2: 12), located south of the southest buildings of the sanctuary, also, 
underwent two phases of construction. The changes in shape signify, according to the 
excavators, a change in use. So, initially, during the late archaic - early classical period 
of use it was an undivided space, reserved for the believers who attended the rituals taking 
place. Possibly, at that time it was the south border of the sanctuary. Around the 4th cent. 
B.C., the stoa was reformed and, at least,two rooms were constructed. This time, it was 
used as a storage room for the votive offerings or as accommodation for the people who 
spent the night in the sanctuary. It was destroyed in the 2nd cent. B.C and the west 
peribolos was constructed above it53. 
Subsequently to the Roman period, belong three temples (Fig 2: 13, 14,19) two 
altars, an eschara , a building with a cultic character , the  stoa at the east and a complex 
containing a Vespasian and two auxiliary buildings. The temples have a simple plan, 
consisting of a pronaos and a cella. Inside one of them (13), a ritual deposit full of lamps 
was revealed. Inside the other one, a female head and a votive altar, dedicated to 
Aphrodite were found as well as the features of an offering table. The altar, associated 
with the temple no. 14, is dated to the 3rd-2nd cent. B.C.  South of the altar, a structure 
identified as an eschara was revealed and dated to 1st cent. A.D54. Attached to the same 
temple, there is a building with a cultic character with three aediculae, full of broken 
lamps dated to the 4th cent. A.D ,in its interior and an altar at the east. 
 
 
51Pingiatoglou 1996, 227. Falezza 2012, 236. Pingiatoglou 2015,28. Tsiafis 2017, 75. 
52 Pingiatoglou 2010a, 184. Pingiatoglou 2015,28-9. 
53 Pingiatoglou 2001, 355-358. Pingiatoglou 2010b,205-6.Falezza 2012, 235.Pingiatoglou 2015, 29-32. 
Tsiafis 2017, 72,76. 





 The third temple (19) was encircled by two stoas (north and south). It is consisted 
of a pronaos and a cella. At the east side of the building a square structure, interpreted as 
an altar and a chasm on the ground build of plinths, interpreted as an eschara, were 
uncovered and dated to the era of Tiberius. 
The complex building no. 22(fig.2: 22) consists of three rooms . When it was built, 
it destroyed the building with the wells and the Hellenistic stoa. Two of the three rooms 
had an auxiliary function and the third one was a Vespasian55. It is considered certain that 
it doesn’t belong to the sanctuary of Demeter, since no other sanctuary of the goddess 
demonstrates such a feature. The structure must have belonged to the neighboring 
sanctuary of Asclepius56 or was used by people  outside the city walls. It seems that it had 
been built in three phases. The first one includes its west wall and the second one the 
middle room and the Vespasian, dating to the 2nd-3rd cent. A.D. The third phase is 
represented by the east and north wall of the north building.57. 
 
 
55 Pingiatoglou 2003,429. Pingiatoglou 2015, 39. 
56 See Lioulias 2010, 23 with further bibliography. 





Votive offerings and cult practice 
 
The findings of the sanctuary demonstrate a large variety. Figurines, statuettes, 
vessels, bronze and glass objects as well as marble bases baring inscriptions have been 
uncovered in different areas of the sanctuary. Those are assessed by the scholars in their 
effort to reconstruct the manifestations and performances of cult in it. 
A pottery fragment of the 4th c. BC with a dedicatory inscription58  (fig.3) to 
Demeter and a marble head59 (fig.4), possibly, coming from a cult statue representing the 
goddess, constituted the main evidence that led to the identification of the sanctuary60. 
The characteristic duality of the temples in the sanctuary makes the excavators 
believe that two goddesses were venerated in them. Pingiatoglou suggests that the second 
goddess was Aphrodite with her manifestation as a chthonic deity, a fusion with Kore. 
Her hypothesis is supported by parts of statues (fig. 5a,b) and the dedicatory inscription 
found in the north Hellenistic and the temple no. 14 respectively (fig.6)61.  Aphrodite’s 
worship, however, can only be attested with certainty from the  Hellenistic era onwards62. 
The sole evidence of the worship of Kore in the sanctuary is a female figurine 
holding a basket with a snake crawling up her arm. It alludes to the orphic tradition, 
according to which, Kore mated with Zeus in the form of a snake and  gave birth to 
Dionysus-Zagreus (fig.7)63. It’s worth noting that a fragment, possibly from an offering 
table, that was discovered ,in second use in the cemetery, bore a dedicatory inscription by 
a priestess to Baubo (fig.8). This daemonic figure is related to the two goddesses, 
according to the Eleusinian tradition64.Another inscription and fragmentary statuettes of 
small children(fig.9) point to the worship of Kourotrophos (fig.10)65. Artemis may be 
represented in figurines while an inscription refers to her and her brother(fig.11)66. 
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Another fragmentary inscription attests to the worship of Eilytheia in the sanctuary67 
(fig.12). A sole figurine of Cybele (fig.13) was, also, uncovered along with a bronze 
figurine of Hermes (fig.14). The presence of Cybele could be justified in her capacity as 
a mother goddess and that of Hermes as a chthonic deity68.  
All the above-mentioned goddesses have similar characteristics and it’s not 
strange that they were venerated in the same sanctuary69. Two artefacts, a figurine 
depicting perhaps, Hades70 and a statuette of Asclepios are, also,  indications of some sort 
of worship toward a male deity 71. A statue fragment, belonging to a statue of Nemesis, 
was, also, revealed. The excavator estimates that it didn’t belong to the sanctuary but to 
another building close by, since there is not a parallel to demonstrate the co-worship of 
Demeter and Nemesis72. 
The existence of the wells, the figurines depicting  hydriaphorai (fig.15) and the 
kernoi bearing small hydriai (fig.16) , found as offerings in the sanctuary show that water 
played an important role in Demeter’s worship73. The great numbers of lamps dated to all 
the periods of the sanctuary’s life-history imply that they were not only offered as 
dedications, but they were also basic implements providing light during the nocturnal 
rituals, probably involving some sort of initiation  ceremony in the sanctuary74. 
Furthermore, it should be underlined that the large number of altars and escharas 
demonstrates an intense cult activity in the sanctuary throughout its period of use.  
A sole coin, issued by  the city and dated to  the period of Nero’s reign that bears 
a horse head with its bridle on the obverse and a vessel hanging from a scythe on the 
reverse (fig.17) , has been discovered . Kremydi -Sicilianou proposed the idea that the 
scythe along with the vessel was a trophy in games conducted in honor of Demeter. She 
refers to the nature of the scythe as a farming tool and connects  the qualities of the 
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goddess with  the horse on the obverse. That information along with the evidence from 











The Thesmophorion at Pella. 
 
In Pella, the capital of the Macedonian kingdom, there is different type of 
sanctuary dedicated to the two goddesses, a Thesmophorion. The sanctuary was 
discovered in 1980, during a rescue excavation conducted by the local Ephorate of 
Antiquities. It is located at the northeast edge of the ancient city or outside the city walls76.  
Perhaps, it was placed close to a gate of the fortification walls, providing better access to 
the inhabitants of Pella77. 
The structure is round in shape, and the walls are built with well fashioned blocks 
in the isodomic masonry style78, while the external surface is embedded with gravels. 
Given its raw construction, it was, probably, built underground .The  interior of the walls 
was coated  with a mixture of clay and fodder enforced with  rooftiles’ fragments, that 
have been partly preserved in situ.  
Two walls ,formed as ramps with a landing, offering access to the interior of the 
building, with opposite orientation and the same manner of construction (gravels, clay 
coating) as the rest of the building, begin from its exterior walls. Its pavement is also, 
embedded with gravels . In different areas of the pavement, twenty holes, of uneven shape 
and size,are carved into the ground. Those underground holes turned out to be the megara, 
the place where the libations to Demeter and her daughter were performed (fig.18). 
A rectangular structure, identified as an altar, made of clay and gravels, was 
erected at the center of the structure. Many votive offerings (most of them figurines) along 
with animal bones seashell and burnt material  were found around and onto the altar79. 
The votive offerings that helped identify the sanctuary as one belonging to 
Demeter, were the figurines of hydriaphorai (fig,19), pigs and the small hydriai (fig.20). 
Inside the underground holes animal bones (cattle) were uncovered, enforcing the 
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excavators’ idea about the nature of the sanctuary. It is a Thesmophorion, a sanctuary 
where the festival of Thesmophoria, analysed earlier, was celebrated80. 
A temple and stoas might have existed, but there is no trace of them81. However, 
the sanctuary does not seem to lack any of its indispensable features. The roofless circular 
building served as a temenos and the altar  and the “megara” hosted  the offerings to the 
venerated goddess82.  Its circular  shape  and placement underneath the ground have been 
related with the chthonic character of the worshipped deities.  The altar seems to have 
been used  and repaired many times as the multiple layers of clay with which it had been 
coated, suggest. Perhaps, the votive offerings dedicated each year were being embedded 
onto the altar. The holes in the ground were  being filled with bones of  animals and grain 
seeds as the ritual, associated with Thesmophoria, dictated83.The dating of the sanctuary 
results mainly from coins ; It was constructed in the 4th cent. B.C and it was in use until 
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Findings and their relation to the worship. 
 
The objects found in the premises of the sanctuary present a large variety, 
composed of figurines, vases, metallic and glass artifacts, and coins. 
Figurines come in great numbers. They depict mostly female figures in a variety 
of forms, while the males one form a minority. Some of them have been interpreted as 
depicting women that participate in some sort of ritual associated with the festival of 
Thesmophoria. Few of them are depicted holding incense burners (fig. 21)  while others 
are depicted bending their knees or arms in a motion that resembles dancing . There are 
some holding an unidentified object, perhaps the blossom of a flower.  Finally, it’s worth 
mentioning a group of female figurines holding a wreath (fig.22) that could represent a 
votive offering or the μορροτον,used during the festival , as it is  known from the literary 
sources. The μορροτον was a braid made of the skin of a tree that the women used to hit 
each other as part of the ritual85. 
Attention should be drawn to a group of figurines depicting hydriaphorai, 
indicating acts associated with the water and its cleansing qualities. The figurines 
depicting women with different hairstyles are common votive offerings representing the 
believers.  It is worth noting the lack of male figurines with such a property that leads the 
archeologists to believe that the sanctuary was used exclusively by the female 
population86. The female figurines accompanied by figures of Eros are linked to a 
Kourotrophos (fig.23). Such figurines found in graves were thought to be related with the 
chthonic qualities of Aphrodite that resemble that of Persephone. Figurines that refer to 
that characteristics of Aphrodite are, also, the ones depicting doves87. Those that belong 
to Aphrodite have been related with the goddess enhancing the fertility of the land and 
women alike. 
Two groups of figurines have been suggested to represent Demeter. The first ones 
are those that depict figures in a frontal posture with monumental characteristics and those 
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that wear a polos on their head, an accessory that characterizes goddesses. The figurines 
wearing the polos could be interpreted ,also, as ones that depict Kore88 . 
Among the figurines, there are those that depict Athena with bull horns attached 
to her helmet (fig. 24) and Artemis (fig. 25)89. Athena bearing the bull horns is a protector 
of the livestock, important for the survival of the people making the offerings to the 
sanctuary90. Artemis was venerated in the sanctuary as a guardian of nature and wild 
life91.  The figurine of a goat, revealed, leads, also, to the suggestion of the worship of the 
goddess and could be linked to the animal bones placed inside the “megara”92. 
Figures interpreted as Nike (fig. 26) have also been discovered. Nike’s as well as 
Eros’ presence in sanctuaries have been generally related with a theogamia. They seem 
to have been attached to wooden imitation of chariots93.  Figurines of horses ,an unusual 
finding for this kind of sanctuaries are depicted galloping or ready to stop. They bear 
holes on their bodies ,as if they would be interconnected with a wooden stick leading a 
chariot (fig.27a, b.). On the top of their heads and in low relief a part of their tack is 
carved94 (fig.28). If the hypothesis of the excavator holds true, they allude to the known 
episode of Persphone’s abduction95 .The  chariot would belong to  Hades,  Nike  would 
be its charioteer and the horses would  lead it  to the Underworld.  
A special group of figurines was those identified as “hierodouloi”96 (fig.29). 
Those were, also, found in the rock-cut tombs of Pella and, as it will be discussed later, 
in the sanctuary of Lete.They have been interpreted in many ways97. The most recent 
opinion of the scholars, after another examination of this type of figurines in a funerary 
context, is that they were associated with the different stages of a woman’s growth until 
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the stage of marriage and childbirth which was the desirable and important one for the 
society98. 
When it comes to the male figurines the number is smaller. The male bearded ones 
(fig.30) are interpreted as Hades99.It has been attested that he was venerated with his 
chthonic characteristics alongside Demeter100. Demeter, as the goddess of the Mysteries. 
promises a better life after death. That is the reason why she was being related to Hades 
and the chthonic deity that manifest herself  in Persephone- Aphrodite101.  
There are more figures bearing characteristics resembling that of Hercules and of 
members of the circle of Dionysus. Such are the hollow figurines of Pan (fig.31) and the 
sole figurine of a Centaur (fig.32).  The void in the Pan’s figurines could be filled with 
flowers offered to the deities. It is worth noting that Dionysus and his circle was related 
by ancient Greeks with natural vegetation and his co-worship with Demeter is generally 
attested. 
Moreover, there are figurines that depict young males bearing Hermes’ or Hades’ 
characteristics. Those could,also, be related with the episode of the abduction of 
Persephone in which both Hades and Hermes are  present102. 
 The figurines of pigs (fig.33) are a common votive offering in a sanctuary of 
Demeter and the sacrifice of a pig is a necessary act during the Thesmophoria103.  The 
clay imitation of rosettes and boukrania are either imitations of the actual offering or 
simply  parts of decoration on a panel made of perishable materials. The boukrania may 
be a reference to the actual animals that were found inside the “megara” or they may be 
related to the worship of Athena bearing the bull horns104. Gorgoneia in clay, an 
apotropaic symbol used in many aspects of Greek art since the archaic period was an 
offering meant to protect the sanctuary from the evil spirits105. 
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The vases found were not characterized of a large variety. Most of them were 
simple cooking vessels. There were, also, parts of large hydriai and some micrographic 
ones. Present were, also, pyxis and perfume vessels ,as well as ,skyphoi, plates and 
lekanidai106. The lekanidai and the cooking vessels would be used as recipients for the 
flowers and grains offered to the deities. The lack of lamps among the findings suggests 
that the rituals were performed in daytime107. 
In general, the findings indicate that in the premises of the sanctuary , many deities 
with interconnecting characteristics were worshipped. Demeter was celebrated as the 
goddess of fertility and animals were sacrificed in her honor. There are figurines that 
point to the myth revolving around the abduction of Persephone, but no certain proof that 
she was venerated separately. Moreover, the figurines interpreted as member of the circle 
of Dionysus refer to deities that protect vegetation. Athena with her special quality 
protects the cattle that offer the food to the people and sacrifices to the gods , while  
Artemis protects the wild nature. 
Another proof of Demeter’s worship in Pella is the existence of bronze coins 
issued by the city is in the Hellenistic period that have on their obverse the head of the 
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The sanctuary at Lete. 
 
The settlement of Lete is located on the western edge of Lagadas basin, in the area 
of modern-day Derveni. The settlement thrived from the Neolithic era until the Roman 
period. A sanctuary dedicated to Demeter was attested there, on the Asaar hill. According 
to the recent study of the archives,located in the Archaeological museum of Thessaloniki, 
several figurines along with layers of burnt material, animal bones, seashells and pottery 
fragments were found in a theatre-like shaped structure cut on the natural rock, behind 
the two temples of the sanctuary, pointing to its identification as a Thesmophorion 109. 
Several statuettes wholly preserved or in fragments have been revealed. More 
specifically, there are five female statues, a complex of two female figures, four 
inscriptions and a number of fragments. Those findings weren’t discovered at the same 
time or even in the same place. The inscriptions and some of the statue fragments110 came 
from the excavation of 1936, which was only reported in a local newspaper111. The rest 
of them112, all of which point to the worship of Artemis and are dated to the 2nd c. BC, 
were confiscated by the authorities and it was reported that they had been discovered 
incorporated in second use in the protobyzantine wall of the area. 
The findings that testify to the worship of Demeter in the sanctuary are the 
inscriptions. To be more precise, an offering table (fig.35) bears a dedicatory 
inscription113 to Demeter; it was dedicated during the service of Vereniki and Strato 
Nikostratou; Meli Kleonos and Lysidika Antigonou are mentioned114. The word 
“αρχινεύσασσαι”,  in the inscription,  refers to them  and could be related to a service 
those women paid to the goddess.  Hatzopoulos suggests that the term refers to Vereniki 
in her capacity as the leading priestess when the other three girls mentioned were 
dedicated to the sanctuary, perhaps being in charge of groups consisting of young girls. 
The scholar supports the idea that they would lead a ritual, perhaps a rite of passage from 
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adolescence to adulthood. Through the comparison with the example of other cults in 
Greece he proposes the idea of races between those groups115. Apart from the offering 
table, two more inscriptions116 from the same area  refer to horse and foot races117. The 
described findings are dated to late 4th-early 3rd cent. B.C. Moreover, there is the headless  
statuette complex of two female figures (fig.36) that, due to the rendering of their 
garments,  were interpreted as Demeter and Persephone118, further corroborating the 
identification of the sanctuary as one of Demeter. 
Another inscription119, dated to 150 B.C. and dedicated to a Kala Thea , a beautiful 
goddess has, also, been discovered. It has been suggested that this deity refers to the 
beauty acquired by young girls when they reach the age of adulthood and that this 
particular goddess might be a manifestation of Kore, who is about to end puberty and get 
married to Hades120. 
 The veneration of Artemis in the same sanctuary is proven by the rest of the 
marble statuettes that have been found and related to it121. The females are depicted 
standing and wearing a long chiton122 or a peplos123  along with a himation124. There are, 
also, statuette fragments that allude to her qualities as a huntress125; at some of the figures, 
a telamon, crossing their breasts can be discerned126 (fig.37), while some of them  are 
depicted wearing an animal skin127 (fig.38), or accompanied by a hound128. 
Two more statuettes were uncovered. One of them dated to the late 2nd-early 1st 
cent. B.C shows a woman standing and turning her head to the right. She is covered in 
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her chiton and himation. The characteristics of her head point to an idealistic portrait129 
(fig. 39). The other one ,dated to the 4th cent. B.C belongs to a headless female figure 
wearing a chiton, a himation and a peplos, she is standing at her left foot, and bending the 
right one130 (fig.40).   
Recently, a  temporary exhibition in the Archeological Museum of Thessaloniki 
gave the opportunity of the publication of new information regarding the sanctuary’s 
findings. Through the research of  archives and storerooms the scholars were able to trace  
figurines and plastic vessels, found in the sanctuary. They present a large variety and their 
dedication covers a span of many years, from the late archaic to the early roman period. 
In this recently spotted group of finds there are female figurines ,standing and 
sitting with hair in a variety of shapes.Figurines of hydriaphorai , seating men,children,  
children toys, “hierodouloi”and animals (dogs, doves,a bull) are, also, present. There are 
those of other deities and  mythological figures, like Aphrodite (fig. 41), Pan, Silenus, 
Telesforos, Nike and Eros (fig.42) . The figurines of dogs ,found ,allude to the worship 
of Artemis. The scholars attribute the presence of the children and their toys (plagonai) 
to the worship of a Kourotrophos deity in the sanctuary. Both Demeter and Artemis could 
have that role. Children could, also, be linked with the third day of the Thesmophoria 
festival131.  
 To sum up, the inscription and the complex of Demeter and Persephone leave no 
doubt on the identity of the worshipped deity.Moreover, the attribution of several 
statuettes to Artemis point to her co-worship in the sanctuary.The figurines on the other 
hand, could, additional,y indicate the worship of  Aphrodite, Cybele, Attis and other 
deities related with the fertility of the land, like Pan and Silenus. 
The structures of the sanctuary must have been characterized by a certain 
monumentality, judging by the quality of the marble statuettes and the offering table. The 
existence of priestesses, proved by the analysis of one of the inscriptions, indicate an 
organized cult. Furthermore, the rest of the inscriptions give evidence that point to races 
amongst adolescents and thus associate the cult with rites of passage crucial for the 
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community.  On the basis of the findings the sanctuary  is dated from the late archaic to 





The sanctuary at Amphipolis 
 
A sanctuary has been spotted northwest the city of Ampipolis, outside the city 
wall (fig. 43) and has been interpreted as one of Demeter132. It was excavated in 1975 by 
the Archaeological service when D. Lazaridis was in charge. It is made of stone blocks 
and poros stone and consists of two spaces, built successively (fig.44) The temple is 
located at a lower level than that of the fortification wall. 
 In the center on the largest space, a pithos covered with a slab, placed 
underground was uncovered. Around the pithos many figurines and clay busts (fig.45) 
were found. At the southeast corner of the same space a ritual deposit was discovered. In 
its interior many vases, hydriai (fig.46) and kernoi (fig.47) bearing micrographic hydriai 
were placed in order. Among the vases there were several decorated ones. As it seems, 
they were the votive offerings for the worshipped deity. According to the excavators’ 
estimation they  could be dated in the third quarter of the 5th cent. B.C133. It is not certain 
if the temple was constructed prior to the wall. The fact would indicate that the city had 
been inhabited before 437 B.C, when Athens established the colony of Amphipolis.The 
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General Observation regarding the worship of Demeter and Persephone in 
the santcuaries. 
 
The compiled evidence from cult places in Macedonia indicates that Demeter was 
highly respected in this part of the Greek world.  Undoubtedly, the most impressive 
remains are to be seen in the sanctuary at Dion. This is due to the longevity of the 
sanctuary on the one hand ,and the state of preservation on the other. It is crucial to 
underline that this is the earliest cult place dedicated to Demeter in Macedonia –
understandable, since this is the major sacred city of the Macedonians- and at the same 
time one of the earliest sanctuaries founded in this particular city. The continuous use of 
the place till the 4th c. AD, despite its shrinkage in the roman times, further adds to its 
importance.  
A feature that pertains to the spatial configuration of the sanctuary in the classical 
and Hellenistic periods is the central pair of temples that must reflect the worship of two 
central deities in the sanctuary: Demeter and Aphrodite, who is possibly merged with 
Persephone in her chthonian aspect. However, the votive offerings and, most 
prominently, the multiple structures (altars, escharai, wells and offering tables) serve the 
communication with the divine point to intense cult activity and co-worship with other 
gods as well.  By combining the inscriptions, the sculptures and the figurines it is 
concluded that Baubo, nicely fitted in the Eleusianian circle, and Kourotrophos were 
venerated in the sanctuary. It is also highly possible that Artemis, Apollo and Eileithyia, 
held an important position. However, there is not compelling evidence for the worship of 
male divinities –their presence is extremely limited. Meager evidence related to Hades, 
Cybele and Hermes is not necessarily interpreted as co-worship; however, the connection 
to these deities further illuminates the character of the cult. To be more precise, the cult 
was strongly connected to the fertility of the land and this was powerfully underlined by 
the maternal elements and the intense chthonian features of the divinities related to the 
sanctuary (the duo Aphrodite / Persephone is the most characteristic example of this). 
Furthermore, the cult was tightly associated to the upbringing of children and it is 
assumed that horse and foot races or even other events used to take place as rites of 
passage. Equally important are the suggestions for communal meals, for rituals of 
purification and initiation during which the water played a central role and for nocturnal 




the sanctuary, and it was a natural feature interlocked with the cult practices. Besides, the 
prominence of the water is underpinned by the large number of miniature hydriai and 
hydriaphoroi, namely female figurines holding water jars135. 
 To sum up, in the capturing landscape with the dominant presence of 
mount  Olympus and the abundance of water, in the area of the sanctuaries away from the 
urban fabric of the city of Dion, one of the earliest cult places was the one dedicated to 
Demeter, the goddess of agriculture, fertility and nurturing of children.  She was 
venerated in close connection to another female divinity with prevailing chthonian 
aspects. When evaluating the natural landscape, the ample space, the numerous cultic 
structures and the great numbers of votive offerings, most of which are inexpensive, we 
draw the conclusion that this was a cult place of nodal importance with accumulated 
religious activity through the centuries that attracted believers from all strata of the 
community. It is noteworthy that it must have been an important contributing factor for 
the foundation of more cult places in the area. 
Moving from the sacred city of the Macedonians to the capital, Pella, we find the 
presence of Demeter in the Thesmophorion, immediately outside the fortification wall, in 
the countryside, perfectly fit for a festival crucial for the cycle of agricultural works.   The 
placement of the sanctuary in the vicinity of a wall gate and the poor means of its 
constructions suggest that its use was primarily meant for the rural population of the city. 
Its size and architectural form differs from that of the sanctuary of Dion, since it was built 
underground in circular shape and two descending ramps gave access to its interior, where 
the megara and the altar were placed.  Although, it had a short life , the rituals taken place 
there, were very important for the community of Pella and as the evidence suggests 
exclusive to the female population. As the literary sources coming from other parts of the 
Greek world deliver, the objective of the festival of Thesmophoria, which was held in 
that type of sanctuaries, was to enhance the fertility of  land and  women.  
When it comes to the actual festival,  it is impossible for us to know its duration 
or the exact manner in which it was conducted in Pella. However, the archaeological 
remains combined with the data known from other parts of the Greek world could lead us 
 
 




to some deductions. The animal remains found in those special chasms carved in the 
ground, the megara, show that at some time of the year, before the sowing of the crops, 
a mixture composed of the remains of the sacrificed animals and other perishable 
material, but in the case of this specific Thesmophiorion, no clay imitations of genitalia, 
were buried in the ground as offerings to Demeter and her daughter. The altar and the 
evidence attached to it reveal that those mixtures were retrieved from the megara and 
placed on top of it ,so anyone could collect them, mix them with grains and spread them 
in their crops to enable their growth. 
 It appears that women, whose figurines, in contrast with that of men, were 
numerus, were the only devotees and pilgrims in the sanctuary. The variety of postures in 
which they are depicted suggest that they preformed rituals involving dances, the use of 
an incense burner and prayers to the Thesmophoroi. They would, also, offer garlands 
made of flowers. An additional ritual might have included their use of the μορροτον with 
which they would hit each other.The depiction of those holding hydriai, as well as the 
small hydriai found in the sanctuary signify, as in the case of Dion, the use of water as an 
important element of the goddess’ worship. As the lack of lamps indicates, any of those 
rituals would take place in daytime.  
All the male figures represented in the sanctuary have been attributed to deities 
with a chthonic character. Hermes and Hades might have been related, in the devotees’ 
conscience, with the episode of Persephone’s abduction, while the members of the 
Dionysiac circle were also linked to the vegetation of the land facilitating Demeter’s 
work. 
As in Dion, an aspect of the worship of Aphrodite merged with the chthonic nature 
of Persephone might be traced in the figurine of a woman holding a baby Eros, while the 
presence  of the same deity can also be associated with the figurine of the dove uncovered. 
A Kourotrophic aspect of the goddesses’ worship might be reflected in the figurines of 
the “ hierodouloi¨ responsible for the safe transition from one stage of the female’s life 
to the other. 
The sacrificial animals, as expected would be pigs and possibly goats, of which 




their well being as the presence of Artemis, the protector of the wild life and Athena 
Kerasophoros (the one who carries the horns), the protector of the livestock can attest. 
To sum up, the small Thesmophorion at Pella, reserved only for women ,located 
in the outskirts of the capital gave them the opportunity to perform their rituals in peace. 
They would take care of their community by ensuring the land’s fertility, vital for the 
survival of the people and their own fertility  which was highly important for the growth 
of  the population. Some of them felt the need to honour deities that would protect their 
crops and cattle, as well.  
A cult place with the combination of two temples and a Thesmophorion seems to 
be spotted in the city of Lete. Despite the numerous difficulties in the documentation of 
the excavation and the fact that the remains cannot be viewed, this sanctuary emerges as 
a very interesting place of worship of Demeter and Persephone where many aspects of 
their divine substances converge, while a multiplicity of deities is represented through the 
dedicated clay figurines, all of which were found in the vicinity of the Thesmophorion.  
The sanctuary of Lete, like that of Dion had a long life span that lasted from the 
early archaic to the roman period.  Fortunately, the inscriptions associated with it 
illuminate many aspects of Demeter’s worship. A dedicatory inscription and a statuette 
complex of Demeter and Persephone make it certain that the principal divinity in its 
premises was Demeter. Several statuettes of Artemis attest to her co-worship in the same 
sanctuary and the figurine of a dog may further corroborate the fact. The figurine of 
Aphrodite shows that like in Pella and Dion, she was ,also, honoured in Lete, even though, 
the nature of her worship is unknown. The figures that consist the circle of Dionysus and 
enhance vegetation like Silenus and Pan are also witnessed Cybele, a mother goddess, 
along with her son ,Attis are present in the sanctuary. The plagonai and the figurines of 
children, also, point to a Kourotrophic deity, while the hierodouloi as mentioned earlier, 
might be related to people’s worries about the transition to the next stage of life.  
Luckily enough, the inscriptions provide us with more information regarding the 
organization of the cult in Lete. Their study have shown that a  priestess might have  led 
young females that would form groups made of other young  girls responsible for a ritual 




possible in the sanctuary of Dion, foot and horse races were conducted in honour of 
Demeter.  
To sum up, due to the inaccessibility of the sanctuary’s remains its spatial 
organization is unknown. However, the worship of Demeter along with Artemis is 
securely attested. Given the existing information, the worship of the deities was divided 
between two temples and a Thesmophorion. The evidence alludes to the prominence of 
the “child-nurturing” nature of Demeter’s personality. The Thesmophoria ensure the 
gestation of healthy offspring and the ritual performed by  Demeter’s priestesses along 
with the figurines of the “hierodouloi”, a safe rite of passage to the next step in  life. 
Artemis could assume the same role. On the other hand, Demeter’s role as a fertility 
goddess shouldn’t be undervalued considering the double role of the festival and the co-
existence of the vegetation divinities in the sanctuary. Apart from the content of the 
worship the votive offerings, namely the marble statuettes and the offering table that bore 
one of the inscriptions, of Lete are also indicative of the monumentality that characterized 
the sanctuary. 
A small sanctuary has been unearthed in Amphipolis, outside the city wall, 
consisting of a single building and dated to the second half of the 5th cent. B.C. In its 
interior ,enough vessels and figurines were found for it to be attributed to Demeter; the 
excavator considered it possible that it could be identified as a Thesmophorion. The 
hydriai ,discovered in abundance, are an indication of the ritual use of water and the pithos 
accompanied by the votive offerings underground, of the chthonic nature of the worship. 
Other than that, no further assumptions regarding the worship are possible. 
Very little is known about the sanctuaries on Thasos and Stageira. To be more 
precise, in Stageira, two structures have been interpreted as sanctuaries of Demeter. They 
are dated to the archaic period and one of them has been identified as a Thesmophorion136. 
In Thasos, on the other hand, the worship of the goddess has been attested epigraphically, 
she was being venerated as Eleusinia Patroa and according to the findings, there was a 
Thesmophorion there too137 .Until more comprehensive publications offer 
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information,we are not in the position to evaluate the cult structures or practices that 
formed the goddess’ worship in those parts of Macedonia. 
It should be noted that there are some archaeological sites in Macedonia where 
the archaeological investigation is expected to furnish a lot more in the future. Such is the 
case of Vergina / Aigai, the first capital of the Macedonian kingdom, where only a very 
small percentage of the ancient city has been explored –in contrast to the necropolis. Still, 
the outcome of the study clearly shows that the religious ideology and the cult practices 
in Macedonia are in accordance with the manifestations of cult in the rest of the Greek 
world. 
Having delineated the available information on the sanctuaries of Demeter in 
Macedonia, a very important issue that needs to be addressed is the presence of Kore, 
either in relation to the temples and altars or to the votive offerings. Although she is the 
central figure in the episode of the abduction whose consequences affect the whole myth 
narrated in the Homeric Hymn, it seems that her presence in the sanctuaries is rather 
subtle, often overshadowed by Demeter or merged with other deities, such as Aphrodite. 
The only secure and impressive manifestation of hers is the marble statuary complex of 
Demeter and Kore from Lete, dated to the late 4th c. BC. Kala Thea mentioned in an 
inscription coming from the same sanctuary and dated to the 2nd cent. B.C.  may have 
been another manifestation of hers.  
As far as the figurines are concerned, in Pella several of them: Nike, Eros, and 
horses bearing holes on their legs may be used to reconstruct a chariot on which as the 
myth has it, her abduction would take place. As it has been demonstrated the same myth 
is related to the Thesmophoria, but the exact way in which it was perceived from the 
Pellians is unknown. Finally, in the sanctuary of Dion, a figurine dated to the 4th cent. 
B.C. depicts the mating of Zeus in the form of a snake with Persephone, of which the 
result is, the birth of Dionysus, according to the orphic tradition, highlights a different 








CHAPTER II. The Funerary Evidence 
 
As it has been stressed earlier ,Demeter and Persephone were usually considered 
as one. Nevertheless, Persephone had her own unique characteristics as the goddess of 
the dead and Hades’ wife; she was abducted and married to him. For  the Macedonians 
those characteristics were special. The two incidents of her life were used as an element 
for the decoration of  graves and served a different type of need than those served by the 
activity in the sanctuaries.  In that framework, the tomb of “Persephone”, the tumulus of 
Kasta , the tomb of “ Eurydice” and the tomb of the “Palmettes” will be examined. 
Furthermore, a special kind of grave offerings, the gold lamellae will enlighten for us a 
different aspect of her worship. 
A.Tomb Iconography 
A.1 Iconographic theme: The abduction of Persephone. 
The tomb of “Persephone”. 
 
The necropolis of Vergina/Aigae lies on the north side of the fortified city.Its 
biggest burial mound is called the Great Tumulus. Its location was already known to 
L.Hauzey138, but its excavation was conducted by M. Andronikos and his team in the 
years 1976-980139.  
The tomb I, known as the “tomb of Persephone”, is a cist grave and was the first 
one discovered in 1977. It was unearthed south of the tomb of Philip II and was found 
plundered140 (fig.48). Few objects escaped the looting; pottery fragments of plates (inside 
the tomb) and lamps (outside), along with a marble vessel in the shape of a seashell141. 
Skeletal remains coming from different individuals were, also, discovered 142. On the 
basis of the findings, the tomb is dated to the second half of the 4th cent B.C.143. This is 
an impressive cist grave of large dimensions that contains equally impressive painted 
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decoration. It owes its conventional name to the main scene, the abduction of Persephone 
by Hades144. 
 The  paintings unfold on  the north, south and east walls of the grave145, while the  
west wall was left undecorated and would,probably, be covered by shelves146. All four 
walls , up to their middle are  painted in red and bear a frieze with a decoration consisting 
of griffins alternating with  floral motifs against a blue background147. 
Above the frieze the walls are decorated extensively with frescoes that were based 
on a preliminary sketch 148. The central scene of the paintings, the abduction of 
Persephone by Hades on a quadriga led by Hermes149, occupies the north wall. The 
background of the scene is painted in white150 .It seems that there is no intention for the 
depiction of scenery and the flowers that can be seen on the lower part of the painting are 
considered to be  part of the myth’s narration151. In the upper part of the same wall, at the 
left corner the light blue colour has been interpreted as the representation of the sky. The 
depiction of a thunderbolt in the same area152 may symbolize Zeus’ approval of the action 
depicted in the main scene, as the myth has it153.Hermes is depicted as a young male 
wearing a chlamys and a petasos, placed in front of the quadriga and rendered in profile. 
His attribute, the caduceus can be seen in his right hand, while  he holds the reins of the 
chariot’s horses in his left. His feet don’t touch the ground, making him seem like he is 
ready to fly154.A robust bearded figure, Hades155, in his himation forming uneven folds is 
ready to embark on the chariot156. In his right hand he is holding his scepter and the reins 
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of the horses, while in his left one  he is holding a young semi-nude figure, Persephone 
with her jewellery (bracelet and necklace) still in place. Hades’ himation falls from his 
shoulders on her body, covering its lower part. Persephone is stretching her body and 
arms in an effort to break free from his grasp with her gaze directed to the back and 
towards the east wall157(fig.49).Behind the wheels of the quadriga there is a young woman 
looking terrified. The upper part of her body has been stripped naked and the only 
remaining garments are her yellow chiton and a red veill that is covering her head. She 
is, also, wearing a bracelet and a periapton.She is kneeling, looking to her left at the 
intense scene taking place in front of her.She stretches her arms in an effort to protect 
herself158 (fig.50). She cannot be easily identified, but the excavator interpreted her as the 
representative of the Oceanids, the friends of Persephone that, as known by the hymn, 
witness the scene 159. 
 In the middle of the east wall, a female figure, covered in her himation and chiton, 
is depicted sitting on a rock160 and looking to the left, her gaze directed to the events of 
the north wall (fig.51). The look in her eyes and the reserved posture of her body 
demonstrate her sorrow, caused by the scene unfolding in front of her161. The existence 
of the rock and the knowledge of the tradition according to which Demeter weeped sitting 
on the ‘Mirthless rock” (“Αγέλαστος Πέτρα”) of Eleusis162 made the excavator believe 
that the woman is Demeter who is mourning the loss of her daughter to Hades163. The 
resemblance of the figure with the marble sculpture of Demeter of Knidos164 (fig.52), 
dated to the same period, can not go unnoticed165. 
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 On the south wall there are three sitting women, probably, members of the same 
group, looking at each other166 (fig.53). The figure on the left, wearing a chiton, a 
himation and a small necklace is depicted in profile. The woman in the middle, wearing 
a himation, and, perhaps, also, a chiton is reclining on her back and stretching her left leg.  
Her body is turned to her left and she is looking down. Her feet are covered by closed 
shoes. She seems to be older than the woman on her left , but younger than the woman 
on her right.  The seated female figure on the right , wearing a chiton and a himation that 
is covering her head, is more austere167.  M. Andronikos was certain that those figures 
belong in the realm of myth and he interpreted them as the Moirai168. The scholar refers 
to a tradition delivered by Pausanias according to which, the Moirai were sent by Zeus to 
appease Demeter and convince her to restore the order of the nature169. According to the 
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The tumulus of Kasta. 
 
The excavation of the necropolis in the area of Kasta, near Amphipolis, was 
initially conducted by D. Lazaridis in the years 1964-1986. In that period the archaic 
burials of the cemetery were uncovered. In 2012 K. Peristeri begun excavating in the 
same area again and soon a big circular burial precinct came to light; the material that 
were used for this elaborate construction of the second half of the 4th cet. are poros stones 
and marble. Further research suggested that on top of the burial mound the sculpture 
known as “lion of Amphipolis” was placed there as a grave marker171. 
In the years 2014-2015, a large burial monument in the type of the Macedonian 
tomb has been discovered. Little is known about it, since its publication is still pending. 
The tomb consists of four spaces that are separated by thick walls.  The first one is 
comprised by a staircase that leads to the first chamber. The entrance to the first chamber 
is decorated with an architrave that caries the sculptures of two Sphinxes opposite each 
other (fig.54). One of them faces east, at the entrance of the tomb. The entrance to the 
second chamber is dominated by the presence of two imposing sculptures supported by 
bases and attached to pillars. Those female figures wear a sleeved himation and a polos 
on their heads. They project their right foot forward and they stretch their arms172 (fig.55). 
The second room is decorated with a mosaic floor173, which will be described in detail 
later. The second chamber gives its place to the third one, to which leads a marble door174. 
In the third chamber a cist grave that contained a wooden kline was discovered175. 
The mosaic of the second chamber depicts the abduction of Persephone by Hades 
(fig.56).  The main scene is surrounded by two tainiai; one of them is decorated with 
double meanders alternating with dotted squares, while the second one is made of 
continuous spirals. Three figures participate in the unfolding scene. Hades and 
Persephone are mounted on a four horses-drawn chariot led by Hermes.  Hades wreathed 
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and dressed in a red himation that covers the lower part of his body and half of his chest, 
is depicted looking ahead and handling the reins of the chariot. He has grabbed 
Persephone, who is depicted in profile , with his left arm.She stretches her arm, looking 
backwards with a sad expression on her face. A himation covers her body and bracelets 
adorn her wrists. Hermes who is placed next to the chariot, is depicted in profile and his 
gaze is  directed to the couple that follows him. He wears his characteristic petasos, a 
himation and his winged sandals176.  
The resemblance with the painting of Vergina/ Aigae is striking. The figure 
behind the chariot, seen in the painting may have been omitted due to the lack of space 
on the mosaic floor.  
Hermes177 is absent from the hymn or any other  narration regarding the episode 
of Persephone’s abduction, but present in her return in her mother’s care178.He was 
considered by the Greeks the only god that knew his way to the Underworld; the 
Psycopompus179, with the responsibility to lead the soul of the deceased to the house of 
Hades, where it could rest in peace180. That is why he has been chosen to accompany 
Hades’ chariot, despite the narration of the myth.  At this point, it is worth noting the 
existence of a painting on the facade of a tomb known as the tomb of the “Judgment”181, 
located at Lefkadia. The theme of the painting is the judgment of the deceased by Aiakos, 
Rodamanthys and Minos as delivered by Plato. There too, Hermes is present to guide the 
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Iconographical parallels to the abduction of Persephone. 
 
In the following pages iconographic parallels to the abduction scene will be sought 
in various forms of art. It was a theme reproduced mostly from the 4th cent. B.C. onwards. 
During the Roman period it was even more common and was rendered on paintings, 
mosaics and sarcophagi. For the benefit of our study, it would be fruitful to analyse a few 
examples chosen either because of their context or because of the similarities they have 
with the painting of the cist grave. 
The earliest depiction  of the abduction of Persephone is on the pinakes comes 
from Locri Epyzeferii of South Italy. Those pinakes, dated to the first half of the 5th cent. 
B.C., were found in deposit pits of the sanctuary of Persephone183 and interpreted as 
dedications to the goddess184. They were made from clay molds in low relief and present 
a variety of scenes referring to ritual. Due to the holes, still preserved in some cases, it is 
estimated that they were hanging in the sanctuary, perhaps from trees185. 
The abductions depicted on the pinakes present a certain variety.  Those that show 
a bearded mature figure that carries in his arms a young female who is struggling for her 
freedom on a winged chariot drawn by four or six horses. In these cases,the scene is safely 
interpreted as the abduction of Persephone186 (fig.58). On the other hand, there are 
pinakes, where the abductor is portrayed as a young male187 (fig.59). Those, the scholars 
agree, don’t refer to a mythological episode but to a ritual associated with a mock – 
abduction performed by  the bride and the groom before their wedding188. The pinakes 
were offered by the young girls to Persephone as the goddess that protects marriage, a 
quality of hers , attested only at Locri189. 
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Vase painting is the next fruitful field to explore; it turns out that the only vase 
with a depiction of Persephone with Hades on a chariot that belongs to Attic ceramic 
workshop comes from the sanctuary of Eleusis. It is on an extremely fragmentary 
skyphos190, a dedication of Xanthipi, dated to 440-430 B.C191. The pair is depicted onto a 
chariot that is descending under the earth. Persephone stretches her left arm and passes 
the right one over Hades’ right shoulder, whereas Hermes with his caduceus leads the 
chariot. Above the chariot, a figure holding a sceptre, perhaps, Demeter is depicted.  
Additionally, Eros holding torches and a wreath is  present. Three more female figures in 
front of (maybe Hekate) and behind the chariot (Athena and Artemis) can be detected192 
(fig.60). 
 The theme of the abduction was popular in the area of South Italy, specifically 
on Apulian vases that had a  funerary use. All were made in the red-figure technique and 
are dated to the 4th cent. B.C. Persephone in those scenes is depicted either as a willing 
bride to be or as a young female about to be carried away against her will.  Examples of 
the first type can be observed on a hydria from New York193 (fig.61),and a 
lekythos194(fig.62) of the Underworld painter, where Persephone is depicted in the known 
motif of anacalepses, unveiling herself, for her husband195. Examples of the second type 
can be found on a fragmentary crater, located in Amsterdam196 (fig.63), where 
Persephone, while being abducted, turns to her mother for help197, and a volute crater of 
the Darius painter on which the quadriga of Persephone and Hades are depicted on the 
lower register accompanied by Hermes and Hecate198 (fig.64). It is characteristic that on 
the South Italian vessels the scenes of the abduction contain many mythical figures; 
Hermes and Demeter are ever present while, the occasional depiction of Aphrodite 
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accompanied by Eros suggests that Hades’ effort in abducting/marrying Persephone is 
successful199.  
A lamella found in the burial mound of Kul Oba and dated to the same period 
bears the same motif with Hades and Persephone on the chariot, Hermes leading it and 
Helios and Zeus present in the scene200. 
At Kerch, a mural painting with the same theme of the abduction of Persephone 
by Hades adorns the rear wall of the “tomb of Demeter”, dated to the 1st c. A.D. 201.  The 
figures of Hades, Demeter (in a medallion of the ceiling), Hermes and Kalypso can be 
easily identified through the Greek inscriptions accompanying them. The small-scale 
figure in front of Hades is recognized as Persephone,but does not bear an inscription. He 
places his hands on her chest holding her in place202. The wigless small figure that can be 
discerned above the horses is interpreted as Eros203. 
According to Andronikos, the image that can be more closely related with the 
painting of the tomb comes from a mosaic floor204 ,on Via Portuensis, dated to the 2nd 
cent. A.D. There  are indeed, many interesting similarities worth observing;   the 
placement of the bodies and the  presence of Hermes and the Oceanids in the abduction 
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Interpretation of the main myth. 
 
Persephone is known by the name “Kore”. The word in Greek means the young 
(virgin) girl. Persephone’s abduction has been interpreted  as a rite of passage , an 
initiation  from  virginity to womanhood206.  The Homeric Hymn .as well as other sources, 
hint that after Hades took her to the Underworld, he raped her. So, Lincoln suggests that 
she has been initiated by rape207.Persephone’s abduction as well as that of Thetis by 
Peleus have a special meaning.  Both women were abducted with the objective of being 
wed and bear a child. In both cases the gods gave their blessings. In the case of 
Persephone, however, the abduction was performed by Hades, who as the lord of the 
Underworld .brought her to her death208. It is a symbolic death; her quality as a young girl 
is over and it give its place to her quality as a wife209 and later a mother210.  So, after her 
abduction/ rape,she is no longer the daughter (Kore) of Demeter. She becomes 
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Scenes of erotic pursuits/abductions/rapes  
 
Persephone’s abduction is not the only one occurring in Greek mythology. The 
imagination of the ancient Greeks had employed many abductors, gods and heroes alike, 
and some of them have been represented on sympotic vases that followed specific 
iconographic motives. 
In her study Sourvinou-Inwood  has established that the representation of a male 
pursuing a girl has an erotic character212. Erotic pursuits/abductions was a common theme 
on the Attic pottery’s iconography  of  the 6th and the 5th cent. B.C. on vases, used, as 
grave offerings213.  
The theme appears a little before 550 B.C , but it becomes more popular around 
500-475 B.C. The heroic pursuits and abductions are attested mostly  around 500-475, 
divine ones around 475-450 and ephebic pursuits around 450-425. The male protagonists 
of the pursuits are Dionysos, Eros, Hades, Hermes, Pan, Poseidon, Zephyros, Zeus 
,Polydeukes, Kastor, Peleus, Theseus, Lokrian Ajax ,while there is a  female one, Eos214. 
An erotic pursuit could take place either on foot or onto a chariot.  The protagonist there 
would be Dioscouri-Leykipides, Theseus-Antiopi, Theseus-Helen, Helen-Paris, Echelos- 
Vasili and Hades-Persephone215. 
The young male in the scenes of pursuits has the characteristics of an ephebe; he 
wears a chiton and a chlamys and sometimes bears a spear216. The young female in those 
scenes is usually depicted running in terror, sometimes , holding flowers and sometimes 
being grabbed by her pursuer , while she stretches her arms, in an indication of 
panic217.According to Sourvinou- Inwood, the grabbing alludes to the forced sexual act 
that will follow. Running and hunting were acts related to rites of passage, a method of 
male and female initiations218.  For a young boy ,hunting  an animal signified the passage 
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to adulthood. In the Greek mentality young, virgin girls were assimilated with animals 
that should be “tamed” through marriage219.A manifestation of that notion can be seen in 
the example of the pursuit of Thetis, by Peleus, where she is  transformed in different 
animals, to escape his capture. In the end, however, he succeeds, and they get married220. 
In fact, the iconography of abduction and that of marriage share enough common 
elements, like the grabbing of the girl , a gesture known as “cheir-epi-karpo”, the veil 
over the girl’s head and the wreath over the male’s221. In some cases, the abduction of the 
young girl takes place in the yard of her house, symbolizing her removal of the paternal 
home. She leaves her father’s home (who, seldom, is,also, depicted) and enters that of her 
husband, much like in marriage222. The same symbolism is achieved by the representation 
of the young girl’s companion(s), who flies in terror223.  
The interpretation of those scene varies. According to a point of view, they 
symbolize the dominance of the male over the female224 and the latter’s subjection  into 
marriage; their loss of wildness and  subsequent integration into society225. Another view 
considers those scenes to be an expression of male fantasies and anxieties or a 
manifestation of the growing confidence of a male Athenian citizen after the enactment 
of new laws favouring them226. 
A scene of abduction  that can be compared to the painting and the mosaic floor 
is the one depicted on a mosaic floor of the “House of the abduction of Helen”at Pella, of 
which its conventional name came up.  It is dated to the middle of the 4th cent. B.C.227.The 
unfolding scene is framed by a motif of meanders and dotted squares. All the figures of 
the mosaic are identified through inscriptions. The larger portion of the scene is occupied 
by a quadriga led by a charioteer dressed in a long chiton and named Phorvas. Phorvass 
looks at his back, where Theseus has grabbed Helen leading her to the quadriga. Helen is 
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depicted as a naked youth turning to her friend desperate for help. Her friend whose name 
is Dianeira stares at her with a tragic expression on her face and flies the scene228 (fig.65).  
To sum up, the episode of Persephone’s life that has been chosen for the tomb of 
“Persephone” and the grave in the Kasta tumulus is that of her abduction by Hades. The 
funerary context of the scene justifies the presence of Hermes who ensures that the soul 
will find its way  to the afterlife. The knowledge of the myth, according to which , 
Persephone would return back to her mother, gave people a glimpse of hope and helped 
them process their loss. It should be underlined that in the case of the mural painting the 
abduction scene forms part of a broader iconographical programme, since three out of the 
four walls of the tomb are decorated. Demeter, who occupies the narrow wall, represents 
a crucial figure for the myth and belongs to the sphere of the terrestrial world. Mother and 
daughter embody the bipolar movement between the world of the living and the world of 
the dead. Finally, the three figures, interpreted as Moirai on the wall opposite the 
abduction scene , gave solace to the deceased’s family in the knowledge that  the Moirai 
had knitted their life’s thread  and there was nothing that could be done about it. 
Consequently, the iconography of the tomb is recognized as consciously organized: the 
scenes, as far as their content and stylistic rendering are concerned, intertwine in a skillful 
way and reflect the perception of death and afterlife. The decision of the Moirai and the 
episode of the abduction are in direct dialogue one opposite the other, whereas the 
presence of Demeter, the grieving mother, is expected to overturn what would initially 
seem to be final. There is no doubt that this is one of the most complete and powerful 
synthesis of the mythological episode of the abduction. 
As it has been pointed out the subject of the myth had become popular over the 
years as a choice of  funerary decoration. Persephone as a young girl had to go through a 
rite of passage to become a woman. Zeus decided that her husband would be Hades, who  
would take her from her mother to his home, the Underworld. There she would no longer 









A.2. Iconographic theme: The couple of Hades and Persephone 
The tomb of “Eurydice”. 
 
The tomb , attributed by some scholars to Eurydice, Philip’s II mother, was 
discovered in 1987, outside the north walls of the city of Vergina/Aigae, east of the 
“Rhomaios” tomb (fig.66). It was found looted like the others in the same burial plot. It 
has the shape of a mixed type of tomb (mixture of a cist grave and a “Macedonian” 
tomb)229 of large dimensions and is comprised of two chambers, separated by a marble 
door. The facade of the building is simple, made up of a double poros stone wall.The 
entrance to the tomb was provided through another marble door230.  
 The main chamber of the tomb is decorated extensively. The north (rear) wall of 
the chamber is painted to look like the facade of an ionic temple. The pseudo-door is 
framed by two semi-columns. The entablature is comprised of the architrave, the frieze 
that bears a decorative zone of palmettes and lilies against a blue background, the cornice, 
and the dentils231.  On both sides of the door, two pseudo-windows are covered in white, 
imitating windows covered by marble shutters.  In front of the pseudo-facade, there is a 
heavily decorated marble throne 232(fig.67). The podium of the throne and the empty 
larnax that contained the cremated remains of the deceased have also survived. The 
podium is decorated with gilded griffins  made in low relief.  
On top of the grave’s fill the remains of the funerary pyre were traced. The large 
quantity of nails that was found on its top indicates the existence of a wooden structure 
with a door, in which the cremation of the deceased’s body would take place233.Few other 
grave offerings escaped the looting;  pottery fragments that bear decoration related to the 
Eleusinian tradition and are  attributed to the painter of the Eleusinian Mysteries, as  well 
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as fragments of Panathenaic amphorae have been discovered. Those combined indicate a 
dating to approx. 340 B.C234.  
The throne bears a very elaborate decoration on every surface235. Most of that 
decoration was gilded and made in low relief. The legs236 are painted  in red colour with   
relief palmettes. Between the legs of the throne, on the front side, there are two taeniae, 
bearing gilded  decoration in relief. The first one is decorated with a pair of griffins 
devouring a stag in the middle and two griffins in profile, facing left and right on each 
end (fig.68). The second one is decorated with ivy branches. On the lateral side of the 
throne two more  friezes are to be found. One of them is decorated with lions attacking   
a stag and a griffin (fig.69) while  the second one is comprised of two painted women 
(fig.70) sitting on a rock, framing the symbol of the sun237. 
 The lower part of the backrest and the armrests are decorated with marble 
statuettes that are placed in sections formed by small pillars . They make up two zones. 
The sections  of the lower  one are occupied by sphinxes, while the ones of the upper zone 
are occupied by female figures. The female figures touch the “architrave” of their sections 
as if they are trying to support the backrest238 (fig.71). The backrest of the throne is 
decorated with a painting, surrounded by a frame .The frame’s perimeter is decorated 
with a tainia that contains a gilded ionic cyma. The painting is circumscribed by a floral 
motif in low relief against a dark blue background. The motif is comprised of two 
continuous stems that derive from an acanthus leaf on each side of the frame. Double 
volutes facing left and right sprout of the stems which meet at the center of the frame. 
Their meeting point is on the axis that passes between the two pairs of horses and the two 
gods239 . 
The painting of the throne is of particular importance to our survey. A male and a 
female figure identified as Hades and Persephone are depicted in a frontal posture and 
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standing onto a chariot drawn by four horses. They look straight ahead with a determined 
expression on their faces. Hades holds the reins of the chariot in his right hand and his 
sceptre to the left and Persephone holds a sceptre to her right hand. Both are heavily 
dressed. Hades wears a long chiton and a himation folded around his waist and 
Persephone wears a long-sleeved chiton and a himation that covers her head. In her left 
hand, she holds the tip of her himation revealing her face in a gesture known as “Ηραίο 
σχήμα” 240. The jewellery that adorns her body, as well as her sceptre are gilded. The 
horses are depicted galloping in pairs in different directions, serving the symmetry of the 
painting and enabling the viewer to see the couple241 (fig.72) 
It has been suggested that the couple’s role on the back of the throne is that of 
guidance. They are placed there in order to guide the deceased to the Underworld242.  That 
leads to the interpretation of the pseudo-facade of the chamber as a gate to Hades, the 
house of the dead243. It should be noted that the larnax with the bones of the deceased 
would be placed on top of the throne’s seat. It would be encircled by the armrests and the 
lower part of the backrest that are decorated with the sphinxes and the female figures. The 
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The tomb of “the Palmettes” 
 
The study of another grave that is located in Lefkadia, ancient Mieza (fig.73) is 
of our interest at this point. It was excavated by K. Rhomiopoulou in 1973 and was found 
looted. The conventional name given to it is owed to the palmettes that constitute a large 
part of its internal and external decoration. 
 It is a Macedonian tomb, comprised of two chambers divided by a marble door245. 
Inside the chamber, two constructions made of poros stone were found. On the west wall 
there was a long bench while at the east, there was a rectangular structure with an opening 
that would serve as a recipient for the vessel that contained the cremated remains of the 
deceased246.  
Due to the repeated activity of the grave robbers, most of the grave goods were 
lost. Some pottery fragments and parts of the decoration of a wooden bed survived247. 
The tomb is dated by the excavator to the late 4th- early 3rd cent. B.C248.  
The facade of the building is decorated to resemble the facade of an ionic temple 
(fig.74). The entrance was blocked by blocks of  poros stones and was framed by two 
ionic-semi columns at each side. It has a rich decoration mostly comprised of floral 
motifs, bellow the frieze beads and reels pattern and eggs and darts were painted. A tainia 
of red color covered with little palmettes is easily observed. The frieze and the tainia that 
decorates the slanting cornice are painted alternately with palmettes and lotus flowers. 
Above the frieze, there were dentils and a lesbian cyma. The horizontal and slanting 
cornice were decorated with doric mouldings249 (fig.75).  On the tympanum of the 
pediment two figures, that will be discussed later, were depicted. The pediment itself was 
crowned by three acroteria in the shape of a palmette. They were coloured and made in 
high relief (fig.76). The ceiling of the antechamber is covered with six painted palmettes 
alternating with water lilies of large dimensions (fig.77). It has been suggested that the 
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decoration alludes to a watery landscape such as the lake of Acheron250. The walls of the 
main chamber are painted simply in one colour 251. 
On the painting of the pediment, two reclining figures can be seen, a mature 
bearded man (left) and a mature woman (right). The posture of the man seems natural, 
while that of the woman doesn’t. The upper part of her body is depicted in a frontal 
posture and her legs in profile. That arrangement fits perfectly with the triangular shape 
of the pediment. Both figures are fully dressed. The man wears a chiton and a himation 
folded at his waist and the woman wears a chiton and a himation that covers her head. He 
is crowned by a wreath and he holds a key in his hand. The woman rests her head on her 
chin. They both look in the same direction, but their gazes don’t meet (fig.78). The figures 
are interpreted  as  Hades and Persephone252. The key in Hades’ hand is thought to belong 
to a temple or maybe the gates of the Underworld253.  The presence of Hades has been 
related to his worship in the city of Mieza. It, also, has been suggested that Persephone 
and Hades were put there to prepare the passage of the dead to the Underworld254. Palagia 
interprets the gods as the judges of the Underworld. They would confront the visitors of 
the grave the same way they would confront the dead preparing to enter their realm255. 
 To sum up,  this time Persephone is depicted as a mature woman, a lady, not a 
young girl. In the case of the depiction on the throne her gesture alludes to the 
anakalepterea, which are related with the customs of the ancient Greek wedding 
ceremony. The bride would unveil her head and disclose herself to her groom. 
Subsequently, he would offer her the wedding gifts256. So, in that instance, Persephone 
reveals herself to her husband, Hades. Beyond any doubt they are now spouses. They both 
hold sceptres that indicate their authority to the Underworld. They seem to have the same 
authority, they are equals. The symmetry with which, the painter chose to depict them, 
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further corroborates this concept.  Their divine epiphany is placed in front of a wall that 
was painted to look like an entrance. That entrance might symbolize the entrance to the 
Underworld. Perhaps, the gods were placed there to guard it or to welcome the deceased 
to their kingdom.   
The depiction of the couple on the pediment of the tomb of the “Palmettes” differs 
slightly. This time they are far more mature, the look on their faces is no longer a 
determined one. Persephone supports her chin on her hand. She seems pensive, as does 
her husband. Maybe ,they were perceived to think about what happened or what will 
happen to the deceased. Their image decorates the facade of the tomb that looks like the 
one of an ionic temple. Hades holds the key to the entrance.  That entrance probably 
belongs to the gate of their house or temple, the Underworld. So, the couple might once 
again play the role of guidance. Perhaps, they wait for the soul of the deceased to arrive 





The supplementary figures and motifs in the decoration of the 
tombs. 
 
 As can be easily observed, the monuments that have been described carry a very 
elaborate decoration. It is comprised not only of the depiction of the divine couple but of  
other figural or vegetal motifs as well. As with everything related to the iconography of 
the ancient artifacts, their choice is not accidental. So, in an effort to explore the cause of 
that choice we will examine each of those motifs separately. 
As one might recall, the frieze that was located underneath the painted decoration 
of the cist tomb of Vergina/Aigae was covered by a motif comprised of opposite seating 
griffins alternating with flowers. Griffins are also present on the throne of the tomb of 
“Eurydice”. This time they are gilded and made in low relief. They are depicted either 
alone or in pairs, attacking stags. The presence of griffins is a rather common theme of 
the funerary iconography in Macedonia.  
They can be seen on the pediment of the tomb III of Aghios Athanasios257, framing 
a sun disk. Their tales crawl and form a lily that stems from an acanthus leaf258 (fig.79). 
A griffin can, also, be seen on the frieze of the same monument. To be more precise, one 
of the symposiastai sitting on a kline is holding a rhyton in the shape of a griffin in his 
right hand259. Five pairs of griffins devouring a stag alternating with a rosette are to be 
found on the second frieze on the klinai of Potidaia260 (fig.80). On the lateral side of the 
throne that was uncovered in pieces inside the “Rhomaios” tomb a pair of griffins 
attacking   a stag can,also, be seen. Small round sculptures of sphinxes in frontal posture 
were curved to form the tips of its armrests261. Gilded relief griffins that attack deer 
decorate the  five clay plaques that would be attached to the wooden kline of the cist grave 
C of the Stenomakrι toumba at Vergina/Aigae262(fig.81).   
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Painted griffins are present on the frieze between the legs of the marble kline  of 
one of the four tombs discovered under the “Bella” plot at  Vergina/Aigae. Again, they 
are depicted in pairs, but this time the stag does not exist263 (fig.82). A fragmentary marble 
kline that is now located in the monastery of Aghios Panteleimon at the mountain Athos 
preserves decoration made in relief. Most of it hasn’t survived but the surviving part 
depicts a panther and part of a running griffin264. Two attached griffins, along with other 
wild animals among which there are lions, are to be found as a part of the decoration on 
the large Derveni krater, found in the necropolis of ancient Lete265 (fig.83). 
The choice of gold for the coating of the relief griffins on the throne can be linked, 
as in the case of the lamellae, to its nature as an indestructible material that would ensure 
the protection of the deceased in the afterlife. The desire for the display of economic 
prosperity was certainly a factor in that choice266. 
According to Aeschylus,the griffins were the hounds of Zeus267.They are present 
in the iconography of the 8th cent B.C. and the red-figure pottery of the 5-4th cent. B.C. 
In the Attic pottery of the 4th cent. B.C the griffins were associated with Dionysus and 
Apollo268. Dionysus is depicted onto a chariot led by griffins, during Gigantomachy, but 
his relationship with the beast is not testified by the literary sources. He may be linked to 
them due to his nature as a fertility god269.Their association has, also,  been attributed to 
the fact that in the 4th cent. Dionysus was related to the Orient and to the oriental god 
Savazios. It has been suggested that as Dionysus promised a blissful afterlife so did his 
griffins270. 
Throughout antiquity, the griffins were thought to symbolize immortality271.The 
griffins of our throne are paired with the stags that they devour. In that case their 
interpretation differs a little. The wild animals, like the lion, the panthers and the bulls are 
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often depicted slaying a tame one like a stag or a horse. In the case of the griffins the 
animal becomes a beast and slays the stag. Then, it symbolizes death, and the stag 
symbolizes the deceased. Like the wild animal that kills its defenseless victim, death takes 
away the defenseless human being. On the other hand, those groups could symbolize the 
force of life and life itself272. 
The beast that should be studied next is the sphinx. Two large marble sculptures 
of opposite sphinxes decorated the architrave at the entrance of the grave in the Kasta 
tumulus. Sphinxes are, also, to be found  on the armrests and the backrest of the throne in 
the tomb of “Eurydice”. The Sphinx, according to the literary sources is the daughter of 
Echidna/ Chimaira and Orthros/ Typhon. As the myth has it, the Sphinx was sent to 
Thebes by Hera, Dionysus, or Hades. She lived on the mountain Kythaion and was fed 
with humans. As a way of escape she offered a riddle and when people failed to answer 
it, they would become her victims. Kreon, the king of Thebes offered to the one that 
would solve the riddle his kingdom to rule and his sister to marry. So, Oedipus solved the 
riddle and killed the beast. Euripides is the first one who refers to the relation of the sphinx 
with the funerary sphere and Aeschylus identifies her with the demon Keres273. 
The origin of the beast must be placed in the East274. It first appeared in the Greek 
art of the Mycenean period. During the geometric period it was not so popular, but in the 
oriental period it came back on the surface of diverse artifacts coming from different parts 
of the Greek world275. In the 6th cent. B.C. the sphinx with her demonic quality was used 
as a finial of the Attic funerary stelai. It was used as an apotropaic figure and it was 
depicted facing the spectator. According to a theory, the presence of the sphinx indicates 
that the deceased belongs to earth and Hades is their master who protects them 276. 
After the prohibition of the construction of expensive funerary monuments the 
motif disappeared and was only present on the vases of both black-figure and red-figure 
technique277. It reappeared as a theme in the funerary context of the 4th cent. 
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B.C278.According to Woysh-Meautis, sphinxes had the role of the guardians of the 
grave279. Haffmann proposes the interpretation of the Sphinx as a creature of boundaries. 
She is divided between human and animal and between life and death280. 
Apart from the representation of mythical beasts on the monuments that were 
described above and interest our study, the ornamentation with floral motifs, a common 
theme in art, existent since the archaic period281  can ,also, be observed. It was used to 
decorate all sorts of surfaces ; architectural parts, vases, funerary monuments282 or mosaic 
floors of mundane buildings. As the following examples indicate it was a quite popular 
motif in the 4th cent. B.C.to which ,all of them are dated. That was true not only for the 
area of Macedonia, but also for Thrace and the Black Sea region283.Rich floral motifs 
appeared also on the Apulian vases of the 4th cent.B.C and as finials to attic grave stelai 
of the same period284. In the same century belong three monuments from the Peloponnese 
that carry a very extensive decorative programme comprising of floral motifs; the temple 
of Alea Athena, the tholos of Delphi and the tholos of Epidaurus285. 
A vary elaborate floral decoration can, also, be found on the mosaic floor of the 
house of the “abduction of Helen”in Pella. It surrounds the scene of the hunt of a stag by 
two young males and it is consisted of a pair of branches stemming from an acanthus leaf 
and ending in acanthus’ flowers, volutes and colourful blossoms286 (fig.84).A floral 
decoration can, also be seen on a mosaic floor of the palace of Vergina/Aigae287 (fig.85). 
Their use in the funerary context is apparent from our earlier presentation. More 
specifically, the griffins of the frieze on the walls of the tomb of “Persephone” are 
surrounded by flowers. The frame of the backrest of the throne that carried the painting 
of Persephone and Hades bears an elaborate band made of branches and palmettes. The 
pseudo-facade of the rear wall of the tomb of “Eurydice” and the entrance of the tomb of 
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the “Palmettes” is decorated with palmettes and lotus flowers. Palmettes decorate the 
ceiling of the antechamber of the second tomb and its pediment as sculpted acroteria. 
Painted acroteria in the shape of palmettes , also, crowned the pediment of the tomb of 
Agios Athanasios mentioned earlier 288 (fig.84).The interior of the cist tomb II of Aineia 
is decorated with female busts on the back of  which stem  two pairs of acanthus’ leaves 
and  one sprout that ends up in palmettes(fig.86). The same decoration can be found on 
the necks of Apulian vases289 (fig.87) and a mosaic floor coming from Dirrahium290. 
 Because of that expansion of the floral motifs, scholars have tried to investigate 
the way those motifs circulated the different parts of the world. According to Robertson, 
the floral decoration that can easily be observed on the Apulian vases and the mosaic 
floors of Macedonia should be attributed to the  influence of Pausias. He was a painter 
from Amphipolis that worked on Sicyon and as Pliny delivers was an expert in drawing 
garlands291.  Regarding the Apulian vases, Villard believes that their floral decoration 
comes from the same motifs  that are present in Greece in the 5th cent. B.C  and he 
excludes the influence of the red-figure attic vase painting of the 4th cent. B.C.292.The  
similarities among the Apulian vases, the decoration of the Aineia’s cist tomb ,the frame 
of the throne and a sarcophagus in Taranta make him suggest that the influences followed 
a way from the West to the East293.Nowadays, the most widespread opinion is that there 
was a two-way influence regarding the choice in decoration of the monuments discussed 
above294. 
As in the case of the figural motifs, the floral ones, also, served a purpose. They 
were chosen because of their meaning. The acanthus that was widely used was thought 
to symbolize life295. The palmettes that were used for the crowning of the tomb of the 
“Palmettes”,were also used for attic funerary monument and were linked to the ideal 
 
 
288 Tsimbidou- Avlonitou 2005,109-11. Brecoulaki 2006, 195-6.Nalimova 2017, 27. 
289 That is a decorative motif attested for the first time on the vases of the Illioupersis Painter and then 
established in the iconography Trendall, Cambitoglou 1978, 189.Villard 1998, 205-6. 
290 Vokotopoulou 1990,35. Villard 1998, 213,217.Nalimova 2017, 20-1 rejects the comparation. 
291 Robertson 1982, 244-7.Volotopoulou 1990, 40 agrees that the mosaic floor in Sicyon must have 
influenced the paintings and the mosaic floors of Macedonia. Villard 1998, 214.Nalimova 2017, 24-5 has 
some reservations regarding the claim related to the Pausias’influence. 
292 Villared 1998, 212. 
293 Villard 1998, 221. 
294 Vokotopoulou 1990, 40-1. Kyriakou 2008, 184. 




representation of the virtuous men296. The floral decoration in general (regardless of the 
surface it decorates) is associated with a prosperity that is provided by the 
gods297.Furthermore, vegetation was related, since Homeric times, with the afterlife and 
Hades298.Meadows and grooves are ,also, mentioned in the gold lamellae found in graves 
in Thurii and Pherai. They seem to refer to the land of Persephone299.The flowers were 
also used to decorate the interior of a house, so their depiction on the last residence of the 
deceased might have a symbolic meaning. They, also, symbolize the earth’s prosperity 
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B. The case of the gold lamellae 
 
There is a certain category of artifacts found ,coming from funerary contexts ,that 
have been discovered in many parts of the Greek world and worth our study. Those are 
the gold lamellae301 that are characterized as “orphic302”, “dionysiac” or both. They are 
usually inscribed, bearing longer or shorter texts. The texts are written mostly in 
hexameters that are sometimes interrupted303. The texts on the lamellae indicate that the 
writers weren’t literate and that they wrote by  memory304.  
The lamellae have been found in graves of male and female occupants. Their 
shape and placement in the graves vary. Usually, they are placed as epistomia, on the 
mouths of the diseased, or on their chest or inside one of their palms305. They have been 
uncovered in Magna Grecia (Hipponion, Thurii, Petellia, Entella) Thessaly (Pelinna 
,Pherai, Pharsalus), Crete306, Peloponnese, Mytilene, Macedonia, and Rome, while their 
dating ranges from the 5th cent. B.C. to the 2nd cent. A.D307. The choice in the material 
(gold) of which they were made is not accidental. It is attributed to its indestructible nature 
and the symbolism related  to  the golden race of which Hesiod narrates. Furthermore, 
gold was deemed the most suitable material to protect from the evil spirits308. 
When it comes to Macedonia, which is of our interest, the lamellae were found in 
graves of Pella, Vergina/Aigae, Amphipolis, Methone, Pydna, Dion, Europos and Agios 
Athanasios309. The longest texts come from Pella, Vergina/ Aigae, Agios Athanasios and 
Amphipolis.  The rest of the lamellae bear only a name. 
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In Pella, several lamellae were found310. Three of them were discovered in graves  
of the east cemetery at the NE of the city in a private property where fragments of  a 
structure with an ionic facade and made of well-worked stones  were revealed311. The first 
of the gold leaves  was discovered in a grave,  belonging to a little girl. Along with the 
grave offerings there were golden jewelry and a gold laurel leaf312 inscribed, in haste, 
with a name: Φιλοξένα313 (fig.89). The second laurel leaf bore a different kind of text: 
Φερσεφόνηι Ποσείδιππος μύστης ευσεβής 314, (fig.90) written carefully. Apart from the 
name of the diseased the leaf offers the information that he was a mystes of some cult and 
that the text is addressed to Persephone. Both objects were found in chamber tombs and 
are dated to the second half of  4th cent. B.C315.  
Scholarship has addressed the issue of that second leaf. While Lilimpaki-Akamati 
suggested that the reference to the goddess might signify a dedication or an initiation to 
a mystery cult of hers316, M. Dickie had a slightly different opinion. More specifically, in 
light of the publication of the lamellae found in Pelinna, Thessaly, he suggests that the 
dative of the name has the objective of instructing someone to tell something to 
Persephone or to bring the deceased to Persephone’s attention317. The lamellae coming 
from Pelinna bore a similar inscription318. So, according to his interpretation, the lamella 
served the purpose of informing Persephone that Posidippos is a mystes319. As he points 
out, the mystery cult in which he was initiated was not only dedicated to Persephone , but 
Dionysus too320. It is quite interesting ,that the name Posidippos is known to, also, belong 
to a poet from Pella that lived in 263/2 B.C321. In one of his poems, he declares that he 
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wishes he would take the secret path of Rodamanthys322. Dickie interprets that declaration 
as a sign of his initiation in a mystery cult, one that promises a happy life after death. By 
connecting the poem with the gold tablets, that had been found so far, he concludes that 
he was an initiate of the mysteries of Dionysus323. He believes that the poet was a relative 
of the occupant of the grave to whom the lamella belonged324. So, he deduces ,the 
initiation into mysteries ran into families325.  
If we are to accept Dickie’s suggestion about the relation between the Pella and 
the Pelinna tablets, we have to accept the presence of Dionysus, the Bacchius. According 
to the analysis of those tablets, the instruction given though the lamellae is for the 
deceased to tell Persephone that Bacchios himself has released him326.  The study of the 
rest of the tablets all over the Greek world have shown that Persephone was the one that 
secured the safe passage to the Underworld. As the orphic myth has it, Persephone was 
raped by Zeus and gave birth to Dionysus- Zagreus, who was torn apart by the Titans. 
However, his heart survived and his mother, Semele was able to resurrect him. Zeus 
avenged his son and stroke the Titans with his thunderbolt. From their ashes, humans 
were created. The crime of their ancestors follows them and for that they have to be 
redeemed and  forgiven, that is why Dionysus himself liberates them. Persephone allows 
them the safe passage after the negotiations with her son327.  The lamellae from Pellina 
along with the content of the bone tablets found in Olbia, confirmed the theory of the 
scholars that that kind of grave offering involved the presence of Dionysus too328. 
There is one more lamella from Pella. It was found in the only unlooted cist-grave 
of the east cemetery and it belonged to a young girl. The lamella bore the name 
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Ἡγησίσκα329.  Fifteen more cist-graves with  golden leaves, of an unknown number, have 
been uncovered, but not have been published yet330. 
The lamella that was recovered in Vergina/ Aigae bears a longer inscription, 
resembling that of Possidipos : Φιλίστη Φερσεφόνηι χαίρειν331 (fig.91). The burial 
belonged to a female and was a cremation, her tomb was looted332.Once again, there is 
the greeting to Persephone333 and the name of the dead woman. Along with the leaf 
pottery, fragments dated to the Hellenistic period were found334. 
The golden lamella, found in a two cambered looted Macedonian tomb at Agios 
Athanasios, has a rectangular shape and bears a slightly different inscription:  Φιλωτήρα 
| τῶι Δεσπ<ό>|τε<ι> {α} χέρε<ν>335 (fig.92). The greeting this time is addressed to a 
Δεσπότης, a Lord. That lord is interpreted as Hades 336. In the interior of the tomb two 
stone beds and a third stone structure were built. Along with the lamella a pair of golden 
earrings of the Illyrian type, a golden pin and  two clay figurines were found337. 
In the east cemetery of Amphipolis the foundation of a stone platform reserved 
for rites and offerings dedicated to the dead338 was uncovered339.  The lamella  was found 
inside a looted sarcophagus, folded carefully on the chest of the dead woman. It  was 
accompanied by a gold and a silver ring and a silver coin issued by Philip II340. The 
lamella from Amphipolis has a different content. The inscription reads εὐαγὴς ἱερὰ 
Διονύ|σου Βαχχίου εἰμί, | Ἀρχεβού[λ]η | Ἀντιδώρου341. According to the excavator, the 
woman must have believed in the orphic – dionysiac doctrine. The grave is dated to the 
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late 4th- early third cent. B.C342. This time the woman identifies herself in name and 
quality and declares her belief in Dionysus – Bacchus. Torjussen categorizes that lamella 
as a dionysiac one343. Tzifopoulos connects that particular lamella with the ones found in 
Hipponion and Pelinna, where Dionysus and his mystes are also present. He uses those to 
demonstrate that the  mystery rituals revolved, also, around Dionysus344. 
In Methone, the inscribed lamella bore the name Φυλομάγα. It was discovered 
inside a cist grave, dated to the second half of the 4th cent. B.C, along with many grave 
offerings. The lamella along with a pair of golden earrings were found around the scull. 
The dead woman was also wearing two golden rings. As it seems, the deceased was placed 
on a wooden bed. Parts of its  ivory decoration with members of the circle of Dionysus 
survive. On the west side of the grave’s floor clay and metal vases were found along with 
a gilded wreath and silver scissors345.  
 The one coming from Dion reads the inscription: Ἐπιγέ|νης. It has the shape of a 
small disc and was found in the Macedonian tomb V of the cemetery346 (fig.93). In the 
tomb a silver drachma of Alexander III was also discovered347 .The lamella from Europos 
bore the name: Βοττακός348 (fig.94). The rectangular lamella was recovered from a looted 
cist-grave which was covered by a tumulus and contained many grave offerings; clay 
vessels , alabasters, silver strilgil and a gilded bronze wreath with gilded fruits. The dead 
man was lying on a wooden kline  of which  decoration’s elements have survived 349. 
 Finally, there are two inscribed coins of Philip II in second use that are entered 
into the same category with the rest of the lamellae. They were found in graves of the 
South cemetery of Pydna. Specifically, the coin that bore the name: Ἄνδ|ρων, on both the 
obverse and the reverse was found in a pit-grave. The deceased was lying on a wooden 
bier and the coin was found in the area of the skull. The other grave offerings were clay 
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vessels and two gilded bronze wreaths.The coin that bore the name: Ξενα|ρίστη  on the 
reverse was found in a cist- grave. The body of the dead woman was also lying on a 
wooden bier and the coin was found in the area of her skull. Along with that coin clay 
vessels, a pyxis lead, a bronze ladle and a small bronze bell were found. They are both 
dated to the late 4th cent. B.C. The content and the proximity of the graves make the 
scholars suggest that they belonged to members of the same family 350. 
All these gold tablets are interpreted  as proof for the initiation into mysteries and 
their content to be addressed to the gods of the Underworld. In particular, according to an 
interpretation, the names that are inscribed on the leaves are part of a list of initiates. The 
gods of the Underworld would check the list and allow the people to enter the 
“paradise”351. Furthermore, they are considered to function as mnemonic devices for their 
carriers.352Their placement inside the grave and not on top of it signifies that they were 
not meant for the public eye, but only for the departed353. Those shorter texts could, also,  
function as passwords354. Their nature could only be deduced  thorough their comparison 
with the same artefacts coming from Crete and  Peloponnese.  Furthermore, their brevity 
and  cryptic nature might  , also, be related   to the need for secrecy355.  The longer texts 
provide the deceased with instructions , they would have to follow them in order to 
achieve the desirable afterlife356. The existence of those texts in the grave guaranteed a 
better life after death357. 
Through the study of the longer texts the scholars have tried to determine the 
content of the rituals associated with the tablets.There is the question of the reconstruction 
of an hieros logos, a speech that was cited during  the initiation or the funerary ceremony 
of the deceased358. That reconstruction is based on the content of the tablets. The 
interruption of the hexametric verses has been attributed to the oral nature of the 
citation359. It has been assumed that the process related and described by the tablets 
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contained three stages : initiation, death and passage to the Underworld360. The tablets of 
Thurii, Pellina, Pherrai and Crete point to a dialogue between a mystes and an initiation 
priest, another initiate or someone who was present during the funerary ceremony 361. The 
most recent hypothesis concerning the reconstruction of the content that was narrated for 
the mystes has been put forward by Riedweg. Firstly, the death of the soul and its 
katabasis to the Underworld are announced then the Underworld’s  topography362 and the 
trials363 it includes are described. The meeting with Persephone and the rest of the gods 
follows. To  that stage refer some of the previously analyzed short-texted.Next comes the 
dialogue between the guards364 and the souls. In its course the souls must cite the right 
passwords in order to be led to the meadow of Persephone. In the two final stages the 
situation of the blessed souls is described and the initiates are  advised to guard with care 
the things they learned365. The content of the leaves shows that there was not a strict 
regulation as to what should be written, but  rather every priest or initiate chose the texts 
that deemed it was necessary to write366. 
To sum up, the lamellae were gold paper-thin inscribed leaves of varied shapes 
that were used as grave offerings. Their inscribed texts could refer to Persephone, Hades, 
Dionysus and other deities. They were found in graves spread in many parts of the Greek 
word and several among them were discovered in Macedonia, in different categories of 
tombs (pit and cist graves, as well as graves of the  Macedonian type). The co-finds that 
were also deposited as grave offerings varied: clay and metal vases, figurines, gilded 
wreaths. As far as their interpretation is concerned, the lamellae as grave offering are 
considered to be the proof of initiation into the Orphic- Dionysiac mysteries. The 
individuals that had them in their possession were entitled to a better life after death: they 
were thought to have redeemed themselves from their original sin as descendants of the 
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Observations regarding the role of Persephone. 
 
Over the course of the 4th cent. B.C. the image of Persephone along with other 
figures and motifs is used to ornament four funerary monuments  in Macedonia. Different 
episodes of her life are employed , in an effort to offer solace and closure  to the people 
of the community.  
The episode of her abduction by Hades, narrated by the Homeric Hymn, decorates 
the north wall of the Tomb of “Persephone” and the mosaic floor of the second room of 
the Kasta tumulus, while the divine epiphany of her and her husband, Hades can be found 
on the backrest of the throne in the tomb of “Eurydice” 
 and the facade of the tomb of the “Palmettes”.  
 As expected, the iconography of  each tomb  was a conscious choice and  served 
a specific purpose. In the case of the cist grave at Vergina/Aigae the south wall, opposite 
of that with Persephone’s abduction ,is occupied by the depiction of the three Moirai, who 
have decided about the fate of the deceased and their soul(s), who like Persephone,  would 
be carried away to the Underworld. Demeter, who is present on the narrow wall , between 
them, is the one who connects Persephone to the realm of the living and , also, the one 
that with her actions will effect and ,ultimately, alter the course  of the story and 
consequently the outcome of that decision, since Persephone will, temporarily, return and 
order will be restored. She is, specifically, depicted sitting on the “Mirthless Rock” of 
Eleusis crying over the loss of her daughter alluding to the Eleusinian tradition and 
perhaps, the Great Mysteries.The representation of those figures is missing from the Kasta 
tumulus, maybe, due to the lack of space. Hermes, however, in his capacity as a 
Psychopompus, already recognized in the facade of the tomb of the “Judgment”, is there, 
ready to guide the soul to the realm of the dead and ensure its peace.  
 After her abduction, Persephone, as a young girl is taken away from her mother 
and unable to overturn her fate, she becomes Hades’ wife and she accumulates the power  
of the Mistress of the dead. The divine epiphany of Persephone and Hades as equals,  with 
the same authority over the realm of the dead, placed in front of the  pseudo-facade of an 
ionic building interpreted as the gate of the Underworld, points to their perception as 




Such an authority is associated with the gold lamellae, used as grave offerings. 
Often, they bear Persephone’s name and they are interpreted as proof of initiation into the 
mysteries associated with Dionysus that would guarantee redemption from the original 
sin and a blissful afterlife. As Dionysus’ mother she, and as the lamella found in Agios 
Athanasios’ grave indicates perhaps, also, Hades, could permit the safe passage of the 






PART.III:  Conclusions  
 
In this thesis it has been attempted to gather all available evidence on the worship 
of Demeter and Persephone in Macedonia. However, research is not limited in cult places, 
since the presence of Persephone is most prominent in the funerary environment. 
Consequently, sanctuaries and funerary assemblages have been explored and the outcome 
underpins the important position the two goddesses held in the religious system of 
Macedonians. 
The worship in the sanctuaries has been examined in the light of their life span, 
their spatial organization and position, as well as the type of cult structures and the votive 
offerings revealed in their premises. First of all it is significant to designate that Demeter’s 
worship was one of the oldest in the most sacred of Macedonians’ cities, Dion. Her 
sanctuary there, is the largest, so far discovered , with a long life span, established in the 
archaic period and used until the Roman times. The same life span is, also, witnessed for 
the sanctuary at Lete. The one at Amphipolis, according to the available data was 
established in the second half of the 5th cent .B.C, while the Thesmophorion at Pella was 
founded  in the 4th cent. B.C. and was in use until the 2nd cent. B.C. Three of them were 
situated outside the city walls, like many others in the ancient Greek world367,  while the 
precise location of the one at Lete remains unknown.  
The spatial organization of the sanctuary at Dion that includes a plethora of altars 
and escharai shows an intense cult activity that was mostly based on the duality of the 
temples or the oikoi at least until the Roman period. The references to the cult places (the 
two temples and the Thesmophorion) of Lete reveal diversity in the nature of the goddess’ 
worship but the limited archaeological documentation does not provide further insights. 
The rural Thesmophorion of Pella, on the other hand, has a small size, but it held a special 
kind of ritual in its premises. As for the sanctuary in Amphipolis, little can be said 
regarding is organization or the activities taking place there.  
The votive offerings contributing to the identification of  the sanctuaries vary in 
type, size and material. Marble statuettes as well as clay figurines that refer to  and depict 
 
 




several deities , alluding to their veneration have been discovered.  To be more precise, 
Artemis, Demeter and Aphrodite- in her chthonic manifestation resembling that of 
Persephone- were present in Dion ,Pella and Lete, while the mother-goddess Cybele 
,Baubo,  Eilytheia and Kourotrophos can be witnessed in Dion and the vegetation deities 
that form the circle of Dionysus were venerated in Pella and Lete.  
The nature of the goddess’ worship differed in every city and every aspect of it 
was , probably, practised simultaneously, since no evidence suggests that the inhabitants 
of one  city couldn’t practise their worship in another city . Demeter accepted different 
kinds of offerings, from sacrifices to libations, and was held responsible for diverse 
domains of people’s lives. As expected, she was the divinity responsible for agriculture 
and vegetation, one of her capacities recognized in all four sanctuaries. The 
Thesmophoria held at Pella and Lete in her honour ensure not only the fertility of the land 
, but also the fertility of women, the  birth of  healthy offspring and consequently the 
growth of the population and the continuation of the community. The inscriptions coming 
from Lete imply rituals associated with rites of passages to adulthood and their safe 
performance; this time Demeter was responsible for the safe transition to the next stage 
of life and the integration of adolescents in society.  
Above ground, in the sanctuaries Persephone is often overshadowed by her 
mother , merged with Aphrodite and possibly  manifests herself as a Kala Thea assisting 
young  girls who are about to become women. In the case of Pella ,the most important 
episode in the life of the two deities is being recalled, while at Dion she seems to be 
honoured as Zeus’ mate.  
However, the most striking and widespread aspect of Persephone,  according to 
the Greek mythology is that of the Goddess of the dead. As such she is being depicted in  
Macedonian graves or evoked on the gold lamellae. More specifically, in the tomb of 
“Persephone” and the Kasta tumulus, Persephone as a young girl is being abducted by 
Hades and carried away, against her will in the Underworld while, in the tomb of 
“Eurydice” and the tomb of “the Palmettes” she is Hades’ wife and his fellow ruler of the 
realm of the dead.  
In each instance, Persephone accompanied by various figures or motifs, is used to 




ichnographically with the involvement of Hermes, who in the funerary context has the 
role of guiding the soul to the Underworld, so it can rest in peace.  However, the narration 
of the myth is not forgotten, Persephone will turn to her mother and happiness will follow, 
a concept that provided the family of the deceased with an optimistic perspective.  At the 
same time,  Demeter is represented on the east wall of the cist grave in Vergina/ Aigae as 
a prominent figure of the myth connecting Persephone with the world of the living.  
Finally, Moirai, decorating the south wall of the  cist tomb  and completing the 
iconographic programme of the tomb, perhaps, underscored  the inevitability of death and 
the incapability of people to change fate. 
The objective of the abduction and its consequence, marriage, is employed to 
decorate the rest of the tombs; Persephone and Hades are now spouses. This time 
Persephone is no longer a frightened girl, powerless to Hades’ treatment, but his equal. 
Together they rule the kingdom of the dead and they are responsible for its souls. They 
are being represented in a divine epiphany in front of what is interpreted as the gates of 
the Underworld, perhaps guarding it, or welcoming the souls to their last residence.  The 
floral decoration around their figures symbolizes the eternal prosperity and immortality, 
while the griffins may signify the power of life and Dionysus’ promise of a happy life 
after death and the sphinxes ,the perfect intermediary between life and death , guarded 
not only  the departed souls, but also the grave itself from any evil spirits. 
Finally, the gold lamellae dated to the 4th-3rd cent. B.C and used as grave 
offerings bore the name of the grave’s occupant at times accompanied by that of 
Persephone. Those lamellae functioned as a kind of ticket for the realm of the dead, a 
proof of initiation into the“Orphic”- dionysiac mysteries and consequently of the  
redemption of an original sin inherited to the human race by the Titans after the murder 
of Persephone’s and Zeus’ son, Dionysus, as delivered by the orphic tradition. In this 
case, a different aspect Persephone’s identity is highlighted; she is the one that grants 
permission to enter the land of the dead. That aspect of hers, that alludes to the orphic 




of the Derveni Papyrus368 in the tomb A369 and the Derveni crater370 in the tomb B of  the 
necropolis of ancient Lete that were , also, dated around the same period. In this 
framework ,it is interesting to mention a recent study suggesting that the Macedonian 
month Αυδναίος owes its name to a festival honouring Persephone in its “obscure” or 
“invisible” aspect371. 
To conclude, in Macedonia, Demeter worshipped early on,  was the goddess that 
protected agriculture , facilitated an easy birth and enabled an easy transition to the next 
step of life, while at the same time Persephone was the goddess that assisted the smooth 











368368 Kouremenos et al. 2006, for the analysis of the text. Tzifopoulos 2010a, for the relationship between 
the gold lamellae and the Derveni Papyrus. 
369 Themelis, Tourasoglou 1997, 30. 
370 Barr-Sharrar 2008. 




































Figure 1: Topographical plan of the city in relation to its sanctuaries. The sanctuary of Demeter is marked 








Figure 2: Plan of the  sanctuary of Demeter. 1: S. Late  archaic-early classical temple.  2: N. Late  archaic-
early classical temple.3: S Hellenistic temple 4: N. Hellenistic Temple. 7: building  with the wells.8:  SE 
oikos  10: Hellenistic oikos  12: Hellenistic stoa. 13: S. Roman Temple.  19: N. Roman .temple 22: Complex  


















Figure 4: Marble head, possibly, coming from the cult statute of Demeter, 4th cent, B.C, (Pingiatoglou 
2015, table IV.) 
 
 
Figure 3:Fragment of an attic red-figure skyphos bearing a dedicatory 
























Figure 5a,b :Statuettes of Aphrodite coming from the sanctuary.A) statuette of Aphrodite, 
sandalizouza,late Hellenistic period. B) statuette of Aphrodite supporting Eros on her shoulder, late 




























Figure 8: Dedicatory inscription to Baubo, perhaps coming from an offering table. (Pingiatoglou 2015, fig. 
246.) 





Figure 10: Dedicatory inscription to Kourotrophos. (Pingiatoglou 2015, fig. 247.) 
 
 
Figure 9: statuette of a child. 

























Figure 15: Figurine of a hydriaphoros. (Pingiatoglou 2015, fig. 132-4.) 
 
 







Figure 17; Bronze coin , issued by Dion. Obverse: bust of a horse with track. Reverse: vessel hanging of a 























Figure 20: mall hydriai, (Lilimpaki-Akamati 1996, table 30 ιβ-ιε.) 







Figure 22: Figurine of a woman holding a garland/ μόρροτον (?) Lilimpaki-























































Figure 27 a,b: a) Figurine of a horse. The hole on the lower part of its body is visible. (Lilimpaki- Akamati 1996, table 











Figure 28: figurine of a horse with a carved 

















Figure 29: Figurine of an “ιερόδουλος” 
(Lilimpaki- Akamati 1996, table 13δ.) 
 
Figure 30: Figurines of bearded men interpreted as Hades or Zeus. 


















Figure 32: Figurine of a Centaur (Lilimpaki- Akamati 1996, table 25στ.) 
 








Figure 34: Bronze coin, issued by Pella. Obverse: Head of Demeter. Reverse: a cow and legend 


















Figure 35: Offering table, bearing a dedicatory inscription to Demeter. 350 B.C. 









Figure 36: Statuette complex of Demeter and Persephone, early 3rd 










Figure 37: Statuette in a statuary type of Artemis, 
second half of the 4th cent. B.C. ΜΘ 1069. (Despinis 













Figure 38: Statuette of Artemis wearing an animal skin.2nd cent. B.C. ΜΘ 











Figure 39: Idealistic statue of a mature woman.2nd cent-1st cent. B.C. ΜΘ 
1066  (Despinis et al 1997, fig. 90.) 
Figure 40: Female statuette. 4th cent. B.C.ΜΘ 1129. 













Figure 42: figurine of Eros.2nd cent. B.C. ΜΘ 30065. ( Adama-Veleni- Touloymtzidou 2017, no. 451, 
377.) 
 
Figure 43: Topographical plan that shows the position of the sanctuary of Amphipolis north of the city 





Figure 44:Plan of the sanctuary’s temple (Lazaridis 1975, fig.2) 
 














Figure 48: Topographical plan of the location of the cist grave, north of the Heroon and South of the 
tomb of Philip II. (M. Andronikos. “Βεργίνα, οι Τάφοι της Μεγάλης Τούμπας” Αρχαιολογικά Ανάλεκτα 
εξ Αθηνών. Χ. Ι., 1977, 1-39, fig.2.) 
 
 
Figure 49: Hades abducting Persephone on a quadriga. Hermes is holding the reins of the horses. Behind 
the chariot, Persephone’s companion can be seen. North wall of the tomb of” Persephone”(Andronikos 





Figure 50: The companion of Persephone, the Oceanid. Detail of the painting of the north wall. 






Figure 51: Demeter sitting on the “Mirthless Rock”. Bellow the painting, the frieze made of griffins and 
flowers can be seen. East wall of the tomb of “Persephone”(Andronikos 1994, fig. X.) 
 











Figure 53 Sketch of the south wall of the tomb of “Persephone”Depiction of the three Moirai. The frieze 
with the griffins and the flowers is also visible.(Andronikos 1994, fig.6.) 
 
 
Figure 54: Reconstruction of the architrave that is decorated with the sculptures of the Sphinxes.  






Figure 55: Reconstruction of the facade with the female figures.  Tumulus Kasta. (Corso 2015, fig.5.) 
 
Figure 56: The abduction of Persephone. Mosaic floor in the second room of the tumulus Kasta (Plantzos 






Figure 57: Reconstruction of the façade of the Tomb of the “Judgement “in Lefkadia. Hermes 
accompanies the deceased in front of the judges of the Underworld. (Rhomiopoulou 1997, fig.20). 
 






Figure 59: Pinax of Locroi Episephyri, abduction of a young female by a young male on a chariot. 
(Redfield 2003, pl.14.) 
 
 
Figure 60:  Fragmentary red-figure skyphos from the sanctuary of Eleusis. It is decorated with the scene 
of the abduction of Persephone in the presence of Demeter, Hecate and Artemis. Second half of the 5th 







Figure 61: Red-figure hydria depicting Hades and Persephone on a chariot accompanied by other 
mythological figures. Persephone is unveiling her head in the gesture of anacalepsis., attributed to the 
Chamay Painter, 350-330 B.C. Metropolitan Museum of Art, New York. 





Figure 62: Detail of a red-figure lekythos. Persephone’s and Hades’ chariot is led by a charioteer and 
besides them Aphrodite and Eros can be seen. Attributed to the Underworld painter, 330-310 B.C. 
London. Couvelier 2015, pl.47. 
 
 
Figure 63: Fragmentary crater depicting  Hades snatching Persephone, attributed to the Painter of the 






Figure 64: Volute crater, attributed to the Darius painter. Lower register: Hades abducting Persephone 
on a chariot led by Hermes and followed by Hecate. 340-320 B.C. Berlin Staatlische Museum. (Couvelier 





Figure 65: Mosaic floor with the abduction of Helen by Theseus “House of the abduction of Helen” Pella. 
(Yiouri, Makaronas 1989, fig.14.) 
 
 
Figure 66: Topographical plan that shows the location of the tomb of “Eurydice” outside the city walls. 
Kottaridi, Ang. “Η ανασκαφή της ΙΖ΄ ΕΠΚΑ στην πόλη και στην νεκρόπολη των Αιγών το 2003-2004: 
νέα στοιχεία για τη βασιλική ταφική συστάδα της Ευρυδίκης και το τείχος της αρχαίας πόλης” 






Figure 67: The rear wall of the tomb’s chamber that has been painted to resemble an ionic facade and the 





Figure 68:The front side of the throne. The decoration of the leg and the space between the two legs with 






Figure 69:Lateral side of the throne. The decoration with the gilded lions attacking a  stag and the two 
griffins is visible.(Kottaridi 2006, pl. 60. fig.3.) 
 
Figure 70: Detail of a tainia decorating the lateral side of the throne. A painted woman sitting on a rock.( 





Figure 71: The statuettes of the shinxes and the female figures that decorate the backrest of the throne.( 
Kottaridi 2006, pl.61 fig.2). 
 
Figure 72: The throne’s backrest. The painting of Hades and Persephone on the chariot is framed by a 






Figure 73: Topographical plan that shows the location of the tomb of the “Palmettes”. (Allamani,V. 
Koukouvou, Ang. Psarra, E. “ Μίεζα, πόλη Ημάθίας” Archaeological Work in Macedonia and Thrace 
20, 2009, 17-30, pl 1.) 
 
 
Figure 74: The decorated facade of the tomb of the “Palmettes”.  (Rhomiopouloiu, Schmidt- Dounas 





Figure 75: Details of the facade’s decoration. The acroterium in the shape of a palmette and the 
decoration of the entablature and the cornices can be seen.( Rhomiopoulou,  Schmidt- Dounas 2010, 
table.4.fig.1) 
 
Figure 76: The painted decoration of the pediment of the tomb of the “Palamettes.” and the acroteria that 





Figure 77: Detail of the pediment’s decoration. Reclined Hades and Persephone.  






Figure 78: Decoration made of lilies and palmettes on the antechamber’s ceiling. Tomb of the “ 





Figure 79: The pediment of the tomb of Aghios Athanasios, decorated by two griffins that frame a sun 
disc. The central acroterium with the painted palmette is visible. (M. Tsimbidou-Avloniti, Les peintures 
funéraires d’Aghios Athanassios, in S. Descamps-Lequime (ed.), Peinture et couleur dans le monde grec 






Figure 80: The klinai of Potidaia, their friezes are  decorated with five pairs of griffins attacking a  stag. 
(Sismanidis 1997, pl.1.) 
 
Figure 81: Reconstruction of the decoration of the clay tablets coated with gold that would decorate the 





Figure 82: Funerary kline from the Macedonian tomb of the “Bella plot” at Vergina/ Aigae. Between the 
legs there are painted pair of griffins (Andronikos 1984, fig. 14.) 
 
 






Figure 84: Mosaic with the hunt of a stag. A rich floral motif frames the main scene. House of the “ 
abduction of Helen” Pella. (Makaronas ,Yiouri 1989, fig. 18.) 
 
 





Figure 86: The acroteria with the painted palmettes that crowned the pediment of the tomb of Agios 
Athanasios. (Tsimbidou-Avlonitou 2005, pl 29, fig. Β,γ) 
 
Figure 87: Fresco of the cist grave II in the tumulus of Aineia, east  side. Branches interwind with female 





Figure 88: Neck of an Apulian red-figure volute crater. Floral motifs and a female bust.( Robertson 1982, 
fig.3.) 
 






Figure 90: The gold lamella with the name of Posidippus, east cemetery of Pella. Lilimpaki- (Akamati 
1989, fig.9.) 
 
Figure 91: The gold lamella  of  Philisti from the cemetery of Vergina/Aigae (.Kottaridi, Ang. Αιγές, η 





Figure 92: gold lamella, of Philotera Agios Athanasios tomb .(Petsas 1967, 400, dr 21.) 
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